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O. II. Jlauxie

Tepuoninscokuil HauioHanbHuil nedazoeiunuil yHigepcumem imeni Borodumupa Thamioka

Komnnexc BnpaB gna BRoCKOHaNEHHA QOHETHYHMX
HaBMYOK roBOpiHHA Y MaHOYTHiX yuuTenis anrnincbxoi
MOBM 3aco6amu apamarnsauii

Y crarTi posrnsgaeTbcsa Komriekc Brnpas Asisl BAOCKO-
HaJIeHHsI QOHETUYHNX HABUYOK FOBOPIHHS Y ManBOyTHIX
YHYUTENIB aHrnivicbkkoi MoBu 3acobamu apamartun3aldlii.
O6rpyHTOBaHO HEOOXIAHICTb LiinecrnpsmMoBaHoi poboTu
Haz yAOCKOHAIEHHSIM OHETUYHUX HABUHOK CTYAEHTIB
Ha Mno4aTtkoBOMY CTYrNeHi HaB4YaHHS, PO3IISIHYTO PopMu
Apamatun3adii, ki MOXYTb 3aCTOCOBYBaTUCS [/181 BAOCKO-
HaneHHsT GOHETUYHUX HABUYOK MarOyTHIX y4UTenis
@HINiriCbKOI MOBU, BU3HA4YEHO CTPYKTYPY KOMIIEKCY,
TMnu i BuAW Bnpas. HaBeaeHo npuknaaun Bripas.
Kno4yoBi cnoBa: komrnekc Bnpas, MarbyTHi BYUTEI
@HITIiICLKOI MOBU, MPOQECINHO CripsiMOBaHi GOHETUYHI
HaBUYKU rOBOPIHHS, POHETUYHI HaBUYKU rOBOPIHHS,
popmu apamaTm3adii.

Aaukus O. I1. Komnnekc ynpaxHeHui 4711 COBEPLIEH-
CTBOBaHusI POHETU4YECKUX HaBblIKOB TOBOPEHUS Y
OyayLUNX YYNTENEeN aHIJINFCKOro si3bika rnocpeacTsoM
Apamarusaumm

B cratbe paccmatpuBaeTcs KOMIJIEKC yrpaXxHeHW As
COBEpPLUEHCTBOBaHNS (POHETNYECKUX HaBbIKOB rOBOpPE-
HUS 'y GyAyLUNX YYNTENer aHIJINFCKOro s13blka Cpea-
cTtBamun apamatudalmm. O6ocHoBaHa HE0O6X0AMMOCTb
ueneHanpaB/eHHOW paboThl Haa COBEPLUEHCTBO-
BaHNem pOHEeTNYECKVX HaBbIKOB CTYAEHTOB Ha Ha4aJlb-
HOVi CTyreHu oby4eHusi, PaCCMOTPEHbLI pOpPMbI Apama-
TM3aumnmu, KOTopble MOryT IPUMEHSITbCS [/151 YCOBEPLLIEH-
CTBOBaHUSI YOHETUYECKNX HABLIKOB OYAYLUNX yunTenem
aHIJINVICKOro s3blka, onpeaeseHa CTPykTypa KOM-
nsekca, Turbl U BUAbl yrpaxHeHun. lNpusBeaeHs! npu-
MePbI YrPaxxHEeHWNA.

KnrouyeBble cnoBa: KOMIIEKC yripaxHeHwi, byaylime
yunTesns aHr/MnCcKoro s3bika, npogeccnoHaabHO Ha-
rpasJ/ieHHbIe OHETUYECKME HaBbIKU FOBOPEHUS, OHe-
TUYECKNE HaBbIKWN FOBOPEHUS, POPMbI ApamMaTu3aLiny.

Datskiv O. The Complex of Exercises for Improvement
Future English Teachers’ Phonetic Skills in Speaking by
Means of Dramatization

The article analyses the complex of exercises for
improvement of future English teachers’ phonetic skills
in speaking by means of dramatization. The necessity
of construction of the above mentioned complex, the
forms of dramatization used for future teachers’
phonetic skills in speaking improvement, the types and
kinds of exercises have been determined. The examples
of exercises have been given.

Key words: the complex of exercises, future English
teachers, professionally oriented phonetic skills in
speaking, phonetic skills in speaking, forms of
dramatization.

BaxxmMBUM KOMITOHEHTOM iHIITOMOBHOI KOMYHiKaTUBHOI1
KOMTIETEHTHOCTI MalOyTHiIX YYUTENTiB aHTJIIChKOI MOBU
(AM) € hoHeTnuHa komrieTeHTHiCTb (PK), MeToanka popmy-
BaHHS SIKOI Ha IT0YaTKOBOMY eTari MoBHoro BH3 morpedye
YIOCKOHAJIEHHSI, a OTXKe 3aJIMIIAEThCS akTyaabHolo. [1po e
CBiTYaTh HAWHOBIIII METOAWYHI JOCIIIKEHHS, CIIPSIMOBaHi
Ha BUPIIIEHHS po6aeMu (opMyBaHHS 3a3HaYCHOI KOMITE-
TeHTHOCTi. 30Kpema, B. B. I1epioBa (2007) cTtBopuia Ta eKc-
MMEpUMEHTATLHO TIEpEeBiprIa METOTUKY (POpMYBaHHS Y Mali-
OyTHIX yunTenaiB AM mipodeciiiHo OpiEHTOBaHMX CIIYXO-BU-
MOBHUX HaBM4YoOK, O. A. ManuHesa (2009) po3pobuia MeTo-
MWKy HaBYaHHSI MaWOYTHIX YYUTENiB PO3YMIHHS aHTJICh-
KOT'0 MOBJICHHSI 3 HalliOHATbHUMM Ta PerioHAJIbHUMU TUTTAMU
BuMoBH, A. B. Jloauna (2012) cTBopuiia METOIUKY BAOCKO-
HaJIeHHST POHETUYHOT KOMIIETEHTHOCTI Yy MaltOyTHIX yUUTEITiB
AM y camocTiifHilt poboOTi.

VBary nociigHNUKIB TaKOX ITPUBEPTAE MOKIIUBICTb 3aCTO-
CyBaHHS ApaMaTH3allii i TpUiHOMiB TeaTpaibHOI ITeAaroTiKn
Yy HaBYaJbHOMY IIpolieci 3 iHo3eMHoi MoBu (IM), mpo 110
cBimuath mucepraliiii gocrimxkernns H. B. IsanoBoi (2007),
O. B. M’sicaukoBoi (2009), 3. A. ITo6exumonoi (2007),
B. B. Camapuu (2000), M. B. ITaycroBcokoi (2010). ABTopom
CTaTTi CTBOPEHO METOIMKY (POPMYBaHHSI BMiHb TOBOPiHHS Y
MalOyTHIX yuutesiB AM 3acobamu gpaMaTu3aiii [3].

OpnHak npo6yieMa oOy/I0BY KOMILJIEKCY BIpaB JJisl BIO-
cKoHaJIeHHs poHeTnuyHUX HaBU4YOK (PH) roBopiHHS y Maii-
OyTHix yuuTeniB AM 3acobamMu apamMaTu3allii, HaCKiJTbKU
HaM BiToMo, 3aIMIIMIAcs 1103a YBarow JOCIiTHUKIB.

Merto10 CTaTTi € CTBOPEHHST KOMIIIEKCY BIIPaB IJIST BIO-
ckoHaseHHsa PH roBopiHHg y MaiiOyTHiX yyuTesiB AM
3acobaMy ApaMaTH3allii Ha 3aHATTSIX 3 TUCHNTLTIHT «I1pak-
TUYHHUI KypC YCHOIO Ta MMCEMHOIO MOBJICHHSI» Ha ITOYaT-
KOBOMY CTYII€Hi HaBYaHHSI.

3aBaaHud cTaTTi: 1) pO3IJISTHYTH Cy4yacHi BAMOTH A0 PiBHSI
copmoBaHocTi @K MaitdyTHiX yuutesiB AM Ha modaTko-
BOMY CTYMEeHi HaBUYaHHS; 2) OOTPYHTYBaTU OOLIbHICTb
BUKOPHUCTaHHS 3aC00iB ApaMaTHU3allii JJ1s LiJeCIIpsIMOBAHO1
pob6otu Haa ynockoHajmeHHIM PH cTynaeHTIB i po3mIsiIHyTH
dopMu apamMaTm3allii, SIKi MOXYTb 3aCTOCOBYBAaTUCS IJISI
ynockoHaneHHs1 @H roBopiHHS MailOyTHiX yuuTtesiB AM;
3) BUBHAYUTU CTPYKTYPY KOMILIEKCY i HaBeCTU NMPUKIaAn
BIIpaB 1 BaockoHajieHHsI ®H roBopiHHS CTymeHTIB i3
3aCTOCYBaHHIM (POpPM IpaMaTH3allii.

Ak Bimomo, komnoHeHTaMu @K € ¢hoHEeTUYHI HABUYKU
(rIpouiemypalibHi 3HAHHS ), POHETUYHI (IeKIapaTUBHI) 3HaAH-
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H$ i (QOHETUYHA YCBiIOMIICHICTh (METAKOTHITUBHI 3HAH-

HS), a caMa KOMIETEHTHICTb (POPMYETHCS Ha TICUXOJIO0-

TiYHOMY MiATPYHTI MOTHUBIB, iHTepeciB, 3mMiOHOCTEH,

CTaBJICHHS i T.II.

Crmpalounch Ha BU3HaYeHHS (POHETUYHMX HABUYOK,
sanponoHoBadHe H.®. bopucko [11, ¢. 110], ®H roso-
PiHHS BBAXKaEMO SIK aBTOMaTU30BaHYy (pe-)IIPOAYKTUBHY
Tli1o, sIKa 3a0e3meuye KOpEeKTHE 3ByKOBE I iHTOHALlilTHe
o(opMJIEHHST BIACHOTO BUCJOBIIOBaHHS. TaKUM YMHOM,
00’€KXTOM Hamoi yBaru € (pe-) NPOIYKTUBHI CIIyXO-
BMMOBHI HaBMYKHU Ta (pe-) NPOAYKTUBHI iHTOHALIiHI
HaBUYKHW MaiOyTHIX yunTeliB AM Ha MOYaTKOBOMY CTY-
MeHi HaBYaHHS, IKi BIOCKOHAJIOIOTHCSI HAa OCHOBI
OTpMMaHuX (POHETUYHUX 3HAHb 32 YMOBU (pOpMyBaHHSI
¢OHETHYHOI YCBiTOMIIEHOCTI TOTO, XTO BUBYae IM.

Hauni po3ristHeMo cyJacHi BUMOTH JI0 piBHS c(hopMO-
BaHocTi @ H roBopiHHs MaitOyTHix yuuteniB AM. lline-
crpsiMmoBaHe (opmyBaHHst @H 37ilicHIOETHCSI B OCHOB-
HOMY Ha TepuIomy i Apyromy Kypcax, xoua Ilporpama
[12] 3anuiae BUpillieHHS IIbOTO MATAHHS Ha PO3CY/ Ha-
BUYaJibHUX 3akjaniB. [Tomanbine BpockoHanieHHS DK
3/1i1ICHIOETbCS Ha HACTYITHUX Kypcax.

I. I1. 3apopoxHa 3a3Hayvae, o @K minecnpsiMoBaHo
¢opMy€ETHCS HAa MOJIOAIINX Kypcax i HAaBOAUTH YTOUHEHI
BuMoru a0 BosiogiHHsa @K crynentamu 1 i 2 KypciB.

Y naBenenomy I. I1. 3amopoxxHoIO IEpeTiKy BUMOT 10
piBHs1 cpopmoBaHocTi DK cTOCOBHO TOBOPIHHS CTYIEHTH
1 Kypcy moBUHHiI MaTn cHOpPMOBaHI CIYXO-BUMOBHI
HaBUYKU:

— MpaBUJIbHO BUMOBJSITU KOPOTKi/MOBIi TOJIOCHI, TO-
JIOCHi/mUTOHTH, TyXi/A3BiHKI MPUTONOCHI, BUOY-
XOBi/ HEBUOYXOBI;

— JIeMOHCTPYBaTH Yy 3B’SI3HOMY MOBJICHHI Moauikarlii
TOJIOCHMUX i IPUTOJI0CHUX (cl1abKi popMu, anodoHHU,
acCUMiJIAIIiI0, eli3ilo).

— Matu copMOBaHi iHTOHAIIiTHI HABUYKM:

— TIpaBUJIBHO CTaBUTHU HATOJIOC Y CJIOBAX, Y PEYCHHI;

—  BUIUTSITH BaXKJINBY iHOOPMALIifO JIOTITHIM HarojaocoMm;

— BUIIJSITHA TOHU B pedeHHI i ITepegaBaTH Bapiallii TOHY;

— TIepeJaBaTH KOMYHIKaTUBHI (DyHKIIil BUCJIOBITIOBAHb
3a JOIIOMOTI'OIO BiAITIOBIMHNX iIHTOHAL[IMHUX MOJIEJIEH.

Ha 2 xypci mpogoBXy€eTbCsI BIOCKOHAJICHHS CITyXO-
BUMOBHMX HaBUUOK KpiM TOT0, CTyIeHTH 2 KypCY TOBUH-
Hi MaTu c(popMOBaHi iHTOHAIliliHi HABUYKM:

— TMepeaaBaTU MOYYTTS, CTaBAEHHS, €MOILIii 3a J0MO-
MOTOI0 aIEKBAaTHO BifliOpaHWX MOMIENIEH i TPOCOTUIHUX
3ac00iB (BUCOTa, TEMIT, TEeMOp, PUTM TOLLIO);

— BigOWpaTH Ta BXUBATU MPOCOMWYHI 3aCO0M Bimmo-
BiHO 1O CcTIITIO;

— BapiloBaTH iHTOHAIIIIO BilMTOBITHO 10 KOMYHIKaTUBHOI
MeTH BUCTIoBmMoBaHHAg [7, ¢. 510-511].

Sk 6aunMo i3 TIepeTideHoro BUIIE, BUMOTH 10 (hOHE-

TUIHOTO 0O(OPMIIEHHSI MAaOyTHIMU yunTeIsiMiI AM cBOiX
BUCJIOBJIIOBaHb € BUCOKUMU YK€ Ha TTOYaTKOBOMY eTarli

HaBYaHHS, a TOMY BuKiIanadi «[IpakTH4HOTO KypCy aH-
raificekoi MoBU», «IIpakTnuHoi poHeTnkm», «IIpak-
TUYHOI TpaMaTUKW» Ta iHIINX JUCIUATIIIH, MOBOIO BU-
KJIaJaHHS SIKWX € aHIJiiichbKa, MOBUHHI BUKOPHUCTOBY-
BaTU Pi3HOMAaHITHI METOIU, TIPUIOMU i CTTOCOOU JIJTSI TOTO,
o6 piBeHb cpopmoBaHocTi @H cTyneHTIB BigoBigas
M BuMoraMm. KinneBoro Metoro € @K yuuretiB iHO3eM-
Hoi moBu (IM) Ha piBHi C1-C2 3a 3arajbHO€BpoOMeli-
CbKMMM PexoMeHmalisiMu, 110 € HeOOXiZTHO YMOBOIO
e(heKTUBHOI MiATOTOBKU HUMU YUHIB O YYaCTi B iHIIIO-
MOBHIlf MiXKKYJIBTYPHI KOMyHiKaIlii.

Mu noromxyemocs i3 nymkoio A. B. JloawHu 1ipo Te,
1110 TpaAuIiliHi 3acO0M HaBYaHHS (ay1i03amucu Ta Apy-
KOBaHi mxepena iHpopMallii) He 103BOJISIOTh ChOPMY-
Baty @K y MaiiOyTHiX y4yuTeJiB Ha HAJIEXKHOMY PiBHi, a
TOMY HEOOXiTHO BUKOPMCTOBYBATH HOBITHI 3aC00M, SIKi O
CTBOpIOBaIY aTMOC(Pepy MixKKYJIETYPHOIO CHiJIKYBaHHS,
BUKJIMKAJIW Ta MiATPUMYBaJIU MO3UTHBHY MOTUBAIIilO
CTYAEHTIB [5, ¢. 2]. OOHUM i3 TaK1X 3aCO0iB MU BBaXKAEMO
JpaMaTU3allio CYKYITHICTIO MPUITOMiB B3aEMO/Iii BUKJIA-
Jlaya i CTyJIeHTIB y ApaMaTUYHUX Ta POJIbOBUX irpax, iM-
MPOBIi3alLlisIX, CAMYJISILIISIX 1 TeaTPAIbHUX MTPOEKTAX, CIIPSI-
MOBaHMX Ha (pOpMyBaHHS iHIIOMOBHOI KOMYHIKaTUBHOI
KOMIIETEHTHOCTI [3, ¢. 6], a otxe i PK gk ii BaxImBoi
CKJIQIOBOI.

Hani po3rnstHeMo OpMH ApaMaTH3allii, IKi MOXYTh
3aCTOCOBYBaTUCS 111 BOOCKOHajleHHs1 ®H MaitoyTHix
yaureniB AM. AHairi3 HayKOBHX IKepesl, JOCBiJ BUKJIIA-
MaHHS IUCUUTLTIH «[TpakKTUYHWI Kypc aHTJIiiiCbKOi MO-
BU» «IIpakTWyHa rpamMaTrKa», cenkypcy «Mertop apa-
MaTH3allil y HaBYaHHi iHO3eMHUX MOB», Oeciau 3 KoJiera-
MM i CTyJeHTaMU1 JO3BOJUB 3pOOUTU BUCHOBOK TIPO T€,
110 yCi BU3HA4YeHi HaMu (hOopMU IpamaTu3altii (qpama-
TUYHI iTpU, POJIOBI irpU, iMITpOBi3allii, CUMYJISILIil, Tea-
TpaJIbHI IPOEKTH) MalOTh BEJIMKWI ITOTEHIIiaa IJIsl BIO-
ckoHasleHHs1 PK. OgHak, K 3aCBiI4MIOo MpoBeaeHe HaMU
onurtyBaHHs BukianadiB BH3 Ykpainu, raki popmm npa-
MaTH3allil IK CUMYJISIIIS i TeaTpaJTbHUI ITPOEKT 3aCTOCO-
BYIOTBCSI Y HaBYaJIbHOMY TIPOLIECi piAlle yepe3 BeTUuKUit
00CAT MiATOTOBYOI POOOTH i HEAOCTATHIO KiJIbKiCTh
ayIUTOPHUX TOJIMH.

Sk cBiguaTh IIpoaHaji3oBaHi HaMM JOCIIIKeHHS [ 14;
15; 16 Ta iH.] i BTacHWIA IPaKTHYHUHN TOCBIM, 3aCTOCY-
BaHHS ApaMaTH3allil CIIpHUsIE YaCTKOBOMY a00 MTOBHOMY
yCyHeHH10 TpyaHolliB ¢opmyBaHHsI PK y roBopiHHi y
MaiOyTHIX yauTesaiB AM, nepemyciM TpyTHOIIIB, 3yMOB-
JIEHUX TUMHU, XTO HaBYAETHCS (MpOOJeMHU 3 TUCKPHUMi-
HaIIi€10 3ByKOBUX OJIMHUIIb, IX XapaKTePUCTUK, eJIEMEH-
TiB IPOCOIil; iIHAWBIAyaabHI TPOOJIEMHU 3 apTUKYJISIIIETO,
MICUXiYHi Mpo06IeMu Ta TpobieMu camoineHTUdiKarlii), a
TaKOX TPYAHOILIB, 3yMOBJI€HUX BUKJIaJaHHSIM/HaBUaH-
HsIM (HaaMipHa yBara BUKJIajgada 10 rpaMaTuIHUX i JIeK-
CUYHWUX MTOMWIOK, BiJICYTHICTh KOPUTYIOUUX PEAKIIii
BUKJIanaya Ha POHETUYHi MOMUJIKY CTYIEHTIB).
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3acTtocyBaHHS pi3HNX QOPM IpamaTu3allii 3ade3reuye
dopMyBaHHS Y CTyIeHTIB npodeciiiHoro komnoHnenta @K
Ta peIEKCUBHOTO MiIXOMy IO ITPoIeCy HAaBYaHHS i BUBYCHHS
IM mgxom camMoBIOCKOHaIeHHS. JIpamMaTu3alliss cipusie
PO3BUTKY TMEJaroriyHrX 3Mi0HOCTe Ta BMiHb, 30KpeMa cyTec-
TUBHOTO KOMITIOHEHTA Y CTPYKTYPi MeAaroriyHuX 31i0HOCTE,
Ha HEOOXiTHOCTI PO3BUTKY SIKOTO HAroOJIOIMIYIOTh y4eHi
B.LI. A6pamsu, H. ®. bopucko, 1. A. 3sa310H, B. A. Kan-
Kanuk, S. Holden, A. Maley, Sh. Wessels Ta iH.

¥ cucteMi BripaB 1711 (h)OpMYyBaHHS BMiHb TOBOPiHHS 3a-
cobaMm gApaMaTH3allii, CTBOPEHilf HaMM 3 ypaxXyBaHHSIM 0CO-
OUCTICHO-, TiSUTbHICHO- Ta KYJIBTYPHO-OPiEHTOBAaHMX IUTaK-
TUYHHUX i METOOUYHUX (MOBJIECHHEBO-MUCICHHEBOI aKTUB-
HOCTI, iIHIWBIiAyaTi3allii, CH-TyaTUBHOCTI, (DYHKIIIOHAJIbHOCTI
i HOBU3HM) NPUHIIUIIIB OpraHi3allii mpoiecy HaBYaHHS
TOBOPiHHS, eTaITiB (POPMyBaHHS i pO3BUTKY BMiHb JIiajorid-
Horo MoBJieHHs (JIM) i MoHoJ10TiYHOTO MOBJIeHHsI (MM) Ta
0COOJIMBOCTEN 3aCTOCYBaHHS ApaMaTH3allii sIK 3aco0y Ha-
BUaHHS TOBOPiHHSI, BUOKPEMJIEHO TPYITY BITPaB JIJIsI BAOCKO-
HaJIeHHST (POHETUUHUX, TPaMaTUUYHUX, IEKCUMUHUX HABUUOK
BHUCJIOBTIOBATUCH Y (DOPMi MOHOJIOTY Ta IiaJIoTy B MiACUCTEMi
BIIpaB [Jis1 GopMyBaHHS 3arajibHUX YMiHb TOBOpPiHHA |3, C.
91]. Komriekc BripaB CTBOPEHO 3 METOIO IMMPAKTUYHOI peasti3a-
il 3rajgaHoi BUIIE CUCTEMM Ha 3aHATTIX 3 «[IpakTmaHOTO
KypCy aHTJIINChKOI MOBU» 3i CTYIEHTaMM 2 KypcCy ITim Jac
BuBYeHHS TemMu «Work and Employment», a TakoxX Ha
3aHATTAX 3 ANCUMILUIH «[IpakTMYHMI Kypc aHTITiHCHKOI
MOBU» (iHTerpoBaHe HaB4YaHHs), «[IpakTnuHa (poHETUKA» i
«[TpakTyHa rpamaTuKa» (acCrieKTHe HaBYaHHSI) Ha MOYaTKO-
BOMY CTyIeHi HaBYaHHSs 1151 BiocKoHaneHHs @H roBopiHHS
Ta npodeciiino opieHToBaHux MH 3 MeTOI0 BUIEpEIKY-
BaJIbHOI MpodecioHami3ariii.

[o10BHA MeTa CTBOPEHOTO HAMU KOMITJIEKCY — BIOCKOHA-
JeHHs1 Bxe chopmoBaHux @H roBopiHHSI, OHAK CJTijJ 3a3Ha-
YUTHU, 1110 OMHOYACHO BiOYBAETHCS BIOCKOHATIEHHS OKPEMUX
JIEKCUYHUX i TpaMaTUYHNX HAaBUYOK, aJikKe, SIK BilIOMO, MOBHI
MiHIMyYMH OB’ sI3aHi MiXX CO00I0 i B3aEMO3YMOBITIOIOTh OTMTH
omHoro [11, c. 132], Ta po3BUTOK MOBJICHHEBNX YMiHb.

3 omisiay Ha OOTpYHTOBaHY gocainHuKaMu [2, ¢. 6; 10; 11]
HeoOximHicTh ynockoHajieHHs PH maitOyTHiX yuyuTesiB i
BUIEPEIXKYBaILHOI MpodecioHai3allii, BBaXKa€EMO IOLiIb-
HUM BUOKPEMJIEHHS Y CTPYKTYpPi KOMIUJIEKCY TPbOX TpyI
BrpaB: 1) nis BIOCKOHaNEHHS (pe-) MPOAYKTUBHUX CIYXO-
BuMoBHUX PH, 2) 17151 BmockoHaneHHs (pe-) MPOAyKTUBHUX
®H, 3) nns BmockoHasieHHs mpodeciiiHo opieHToBaHuX O H.

1o KOMITJIEKCY BXOASTh PEMPOAYKTUBHI YMOBHO-KOMYHi-
KaTMBHi BIIpaBW Ha iMiTallito 3pa3ka MoBjeHHs (3M), Bu-
pa3He YUTaHHS BroJioc, MiacTaHoBKY Yy 3M, TpaHcdopmairiio
i morroBHeHHS 3M, po3mmpeHHs-3aBepieHHs 3M, BimImoBimi
Ha 3aIIMTaHHS, TPOAYKTHBHI YMOBHO-KOMYHIKaTHBHI BITPaBUA
Ha 00’egHaHHsa 3M y moHanmdpa3oBi JiaoTiuHi €THOCTI, ¥
MiHITeKCTH (MOHOJIOTH I iajIoru) i KOMYHiKaTHMBHI BIIPaBU i
3aBAaHHS y (popMi fpaMaTUYHMX irOp, POJIBLOBUX irop, iHCLIe-
Hi3alii, iMIpoBizaliil, cumymsuiii. HaBegeMo npukiagu
BITpaB:

I. Ipynma Bnpas a1g BiocKoHaJIeHHs (pe-) MPOXYKTHB-
HHX CJIyX0-BUMOBHMX (hOHETHIHHX HABMIOK

BnpaBa 1.

dopma apamartusauii: spamatnyHarpa “The trumpet”.
MerTa: nigrotysatu ronocoBuii anapart CTYAEHTIB 40
po60OTM Ha 3aHATTI.

IHcTpykuia: Imagine that you are a trumpet. Stand in a
balanced position, let your head drop backwards, open
your mouth wide. Take a deep breath, expel the airin an
aaaaaah sound and hold the sound as long as you can.
3anuTtaHHa gna pednekcii: Why did we do this activity?
What did you notice about your body? How did it feel?
Could you do this activity in class with your students?
For how long?

Bnpasa 2.

dopma apamartu3sauii: gpamatuyHa rpa “Inner
workbench”.

MerTa: ceH3MTUBI3aLia CTYOEHTIB OO CBIiTY 3BYKiB HaB-
KOO i 3BYKY BIACHOrO rosiocy.

IHcTpykuia: | will say an English sound once. You will
listen to it, rehearse it and repeat it in your mind several
times. After that on my cue you will whisper it, speak it
softly and finally voice it fully.

Bnpasa 3.

dopma gpamaTu3aauii: gpamatmyHa rpa “Sound

Opera”.

MeTa: TpeHyBaTM BUMOBY OKPEMMX 3BYKIB, BIATBOPEHHS

TOHIB.

IHCTpyKUiNA:

1. You are opera singers warming up before singing.
Take a deep breath and voice vowel sounds on a
consonant sound to them (maaah, naaah, kaaah, etc.).

2. Work in pairs. Practice changing pitch on the sounds:
level, falling, falling-rising, rising-falling,

3. Humona -mmmmmm. Add vowels. Practice changing
pitch on humming plus vowel.

Bnpasa 4.

dopma gpamartusadii: gpamatmyHarpa ”Shadowing”.
MerTa: ynockoHaneHHs penpoayKTUBHUX CIyXO-BMMOB-
HUX HABUYOK CTYLEHTIB.

IHcTpykuisa: Listen to this short poem by David H. Lawrence
3 times. | will stop the recording after each line and you will
repeat it in your mind, reproducing each sound as
accurately as possible. 2-nd time you will “shadow” the
recording subvocally moving your speech organs without
any sound. 3-rd time you will whisper the lines.

Work

There is no point in work
Unless it absorbs you
Like an absorbing game.
If it doesn’t absorb you,
If it’s never any fun,
Don’t do it.
When a man goes into his work
He is alive like a tree in spring,
He is living not merely working.
David H. Lawrence
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Bnpasa 5.

dopma apamartusauii: fpamatnyHa rpa ?What’sina

Name?”

MeTta: TpeHyBaTu NPOAYKTUBHI CIyXO-BUMOBHI HABUYKN.

IHCTpYyKUia:

1. Pronounce your name: syllable by syllable, like a
question, as fast as possible, whispering it like a
secret, proudly and defiantly.

2. You are a celebrity. Assume a new name, approach
other students, tell them your new name and what
you do for a living.

I1. Ipyna Bnpas 1j1s1 BIOCKOHAJIEHHS (pe-) MPOAYKTHB-
HUX iHTOHAIiIHKX (hOHETHYHUX HABUYOK

Bnpasa 6.

dopma gpamaTuaauii: gpamaTtmyHa rpa “Numbers”.
MerTa: ygockoHanioBaTy penpoayKTMBHI iIHTOHALINHI
HaBWUYKN CTYOEHTIB (IHTOHALiNHA MOAENb MPOXaHHS i
BiOAMOBW/3rogm), NnpauioBaT Hag PUTMOM i HArosI0CoM.
IHcTpykuia: Work in pairs (A and B). Each student is
allowed to use numbers from 1 to 10 only. Have a
conversation using numbers as real words. Student A
has to ask Student B for a favour. Student B has to
agree or refuse. Change the roles. Add emotions as
you “talk”. A is angry? B is apologizing.

BnpaBa 7.
dopma gpamaTunaadii: imnposisauis “Short. One
word.”
MerTa: TpeHyBaTW iHTOHALIHI MOOENT 3anNUTaHHS i
TBEPAXEHHS (3roamn, HegoBipW, CYMHIBY, YN1EBHEHOCTI).
IHcTpykuia: Work in pairs. Read the following list of
words:
Agreed, definitely, extraordinary, goodness, incredible,
nice, pity, quite, really, right, strange, unfortunate.
You are discussing somebody’s work (good or bad).
Construct a short dialogue using one word at a time.

E.g.

A Nice?

B: Extraordinary!

A Really?

B: Definitely!

Bnpasa 8.
dopma apamaTusauii: imnposizadia “Mini”.
MerTa: TpeHyBaTu iHTOHALIHI MOAENi 3anUTaHHS i
TBEPOXEHHS (3roaun, HeLoBipW, CYMHIBY, YNI€BHEHOCTI).
IHcTpykuia: Work in groups of three. Read a mini
dialogue at a workplace. Discuss the following
questions:
Who are these people? What are they? Where are they?
What are they talking about?
Add one more speaker. Perform your “mini” for another
group who will try to guess what the context is.

E.g.

A Who?
B You.
C: Right.
A Me?
B: Yes!

II1.Ipyna Bupas a1 BAOCKOHAJIEHHS PO eciiiHo oOpieHTOBaHUX
®H

Bnpasa 9.

dopma gpamaTuaauii: posbosa rpa.

MerTa: yooCKOHannT BUMOBY OKPEMUX 3BYKIB, BUNTU CTYAEHTIB
BioOMpaTn MOBNEHHEBUIA MaTepian i NpoBoAUTU DOHETUYHY
3apsaKy Ha ypoLi aHMmirnCbKOi MOBW.

IHcTpykuia: You are a teacher of English. Read the list of tongue
twisters and choose one you will use in class of elementary
students to improve their sound pronunciation. Work with other
students and teach them.

She sells sea shells by the sea shore.

Eleven owls licked eleven little liquorice lollipops.

Greek grapes, Greek grapes, Greek grapes...

Zebras zig and zebras zag.

If two witches were watching two watches, which witch would
watch which watch?

The big bug bit the little beetle, but the little beetle bit the big
bug back.

7. Red lorry, yellow lorry.

8. If you want to buy, buy, if you don’t want to buy, bye bye!

9

1

S

©

. I scream you scream we all scream for ice cream...
0.Toy boat. Toy boat. Toy boat.

Bnpasa 10.

dopma gpamaTuaauii: posbosa rpa.

MeTa: TpeHyBaTK iHTOHALiIMHY MOOENb NEPENiKY, BUNTU CTY-
OEHTIB POpMYyBaTU PUTMIKO-IHTOHALINHI HABUYKWN YYHIB.
IHcTpykuia: You are a teacher of English. Your students learned
names of professions. Play a game with them in class: ask them
to make a long sentence with the words they learned. The student
who makes the longest sentence and pronounces it correctly is
the winner. How will you teach them a rising tone of each word in
a list and a falling tone of the last word?

E. g. Teachers, doctors, nurses, ..., builders and farmers work
every day.

BnpaBa 11.

dopma gpamaTuaauii: posbosa rpa.

MeTta: BunTU CTyAEHTIB GOPMYBaATU PUTMIKO-IHTOHAL,IHI HABMYKWN
yyHiB. O3HalioMnTK CTyAEeHTIB 3 eTanamm dopmyBaHHs PH yyHiB.
IHcTpykuia: Work in groups of three on a chant to teach your
students. The theme is “Work”. After you created the chant,
practise speaking the lines. Take turns to be teachers.

E.g.
Work with people, Work outdoors...
Work alone, Where will you work?

Work all the day on the telephone,
Work in an office,

The choice is yours.

BnpaBa 12.

dopma gpamatusauii: cumynsauia “English Drama Contest”.
MerTa: ygockoHanoBat GOHETMYHI HABUYKM | pO3BUBATU METO-
OWNYHi BMiHHS CTYOEHTIB.

IHcTpykuia: Work in groups of 4. You are trainees on your
teaching practice. The teachers you work with asked you to
choose fairy tales for a school English drama contest. How will
you choose the fairy tales? What would the casting be like? When
will you rehearse? How will you teach students to speak their
lines correctly? Who will be responsible for costumes, make-up,
props etc?

31
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Otxe, y Liif cTaTTi HAMU OYJI0 3aIIPOITOHOBAHO KOM-
IUIEKC BIpaB it (OpMyBaHHS (POHETMIHUX HABUYOK
roBopiHHY Yy cTyneHTiB Il Kypcy — MaliOyTHIX yUYMTETiB
AM. BBakaeMo, 10 BUKOHAHHS BIIpaB 3alpOIIOHOBA-
HOTO HaMW KOMITJIEKCY CpUSITAME €(DEKTUBHOMY BIO-
CKOHaJICHHO (POHETMUHUX HABUUOK FOBOPiHHS CTYJICHTIB
i roTyBaTMMe iX 10 MaitOyTHHOI MpoeCiiiHOI AiSTBHOCTI.
[lepcrneKTUBY MOAANBIIOTO AOCTiAXEeHHS BOAYAaEMO B
YKJIalaHHi KOMTUIEKCiB BITpaB 11 POpMYyBaHHSI JIEKCHY -
HOI Ta TpaMaTUYHOI KOMIIETEHTHOCTEW CTYEHTIB 3aCO-
O6amu mpamMaTH3allil Ha 3aHITTIX 3 TucHnILTiHy «[Tpak-
TUYIHMI KypC YCHOTO Ta TUCEMHOI'O MOBJICHHST».

JIITEPATYPA

1. Aopamsan B. 1I. TearpanpHa nemarorika : Hasu. mmocio-
Huk / Bonogumup LomnakoBuy Adopamsn. — K.: JIiOpa,
1996. — 224 c.

2. bopucko H. ®@. ®opmupoBaHue mpodeccruoHalIbHO
OPUEHTUPOBAHHOM KOMMYHMKATUBHOI KOMIICTEHLII
Ha MPaKTUIEeCKUX 3aHATHUSIX IO MTHOCTPAHHOMY SI3BIKY
win CKOJIBKO METOJAMKHN HYXKHO BbYY-
LHIEMY YUUTEIIO? / H. ®. bopucko // IHo3emHi
moBH. — 2010. — Ne2, — C. 3—11.

3. Haukis O.I1. Meronuka ¢opmMyBaHHSI BMiHb T'OBO-
pPIHHS Y MaitOyTHIX yYUTEITiB aHTJIiiIChKOI MOBH 3aCO-
6amu gpamMaTu3allii : AUC. ... KaHaumaTa Iea. Hayk :
13.00.02 / HaukiB Onsera IlaBmiBHa. — K., 2012. —
321 c.

4. Jauxkis O. I1. Cucrema BripaB mis popMyBaHHS BMiHb
TOBOPIiHHS Y MalOYTHIX YYUTEIIB aHTJIiMChKOI MOBU
3acobamu apamatusaitii / O. I1. Jaukis // IHo3eMHi
moBu. — 2011. — Ne 2. — C. 22-28.

5. HonuHa A. B. Metoanka BIOCKOHaJIEHHST (POHETUY -
HOI KOMITETEHIIil y MaiOyTHIX YYNUTEIiB aHTJIiChKOT
MOBH y CaMOCTiliHili poOOTi : aBTOped. AUC. Ha 310~
OyTTS BUCH. CTYIIeHS KaH/. Me. Hayk : creil. 13.00.02
,, Teopisl i MeToanKa HaBYaHHS: TepMaHChKi MOBU” /
A. B. lomuna. — K., 2012. — 22 c.

6. 3araibHoeBpoIeiicbki PekoMeHaalii 3 MOBHOI
OCBIiTH : BUBYEHHS, BUKJIaJdaHHS, OL[iHIOBAaHHS /

[Hayk. pen. ykp. BMgaHHsa O-p TIed. HaykK, mpod.
C. 10. Hixonaena]. — K. : Jlensir, 2003. — 273 c.

7. 3amopoxHa l. I1. TeopeTnko-MeTOOUYHI 3acamu Op-
TaHi3alii caMOCTiifHOT poOOTH MaltOyTHIX YUUTENIB 3
OBOJIOiHHS aHTJIOMOBHOIO KOMYHiKaTUBHOIO KOMIIE-
TEeHIII€I0: OHC.. ... JTokTopa Ien. Hayk : 13.00.02 /
3agopoxHa Ipuna IMasniBHa. — K., 2012. — 770 c.

8. 3sasioH I. A. [ymaHicTHUYHa OCBiTa MopsITYE YKpainy /
1. A. 3s310H // TpubOyHa. — 1996. — Ne 3/4. — C. 22—-23.

9. Kan-Kanuk B. A. Yuurento o megarorudeckom 00-
meHun / Bukrop AbpamoBuu Kan-Kanuk. — M. :
Ilenaroruxa, 1987. — 190 c.

10.MeTonyka HaBYaHHS iHO3eMHHMX MOB Y CEpeIHiX Ha-
BUAJIBHMX 3aKiianax : [migpyyHuk| / Koi. aBTopiB min
kepiBH. C. I0. HikomaeBoi. — Bun. 2-e, Bumnp. i
nepepod. — K. : Jlensit, 2002. — 328 c.

11.MeToauka (hopMyBaHHS MixKKYJIBTYPHOI iHITOMOBHOI
KOMYHIKaTUBHO1 KoMITeTeHLii : Kypc nekuiii : [HaBY.-
METOJ. MOCIOHMK IJISI CTYA. MOBHUX CIIELl. OCB.-
kBajid. piBHs ,Mmarictp”] / birnu O. b., bopuc-
ko H. ®., bopeupka I'. E. Tain. /3apen. C. FO. Hiko-
nmaeBoi — K. : Jlensit, 2011. — 344 c.

12.T1porpamMa 3 aHIIiHACHKOI MOBM JJIsI YHIBEPCUTETIB /
iHCTUTYTIB (IUITUpIYHUI Kypc HaB4aHH): I1poexkt
[Komextns aBT.: C. FO. Hikonaesa, M. 1. Comnoseii,
1O. B. TonoBau Ta in] — Binawnug, ,,Hosa xanra”,
2001. — 246 c.

13.Goleman D.Working withemotional intelligence /
Daniel Goleman. — New York: Bantam Books, 1998.
—383p.

14.Holden S. Drama in language teaching / Susan
Holden. — Harlow, Essex: Longman Group Ltd., 1981.
—84p.

15.Maley A. Drama techniques: a resource book of
communication activities for language teachers. Third
edition / Alan Maley, Alan Duff. — Cambridge:
Cambridge University Press, 2005. — 246 p.

16.Wessels Ch. Drama / Charlyn Wessels. — Oxford :
Oxford University Press, 1995. — 137 p.

Ompumano 5.02.2014

“l alsothink pronunciation of a foreign fongue
could be bdfer Taught than by dcmanding from
The Iau[aiL Those infernal acrobatic feats that are
generally impossible and always useless. This is
The sort of instruction one recieves: ‘Press your
fonsils against the underside of your Larynx. Then
with the convex part of the sepfum curved upwards
s0 as almostbuf nof quitefo fouch the uvula fry
with The ﬁy of your ’(onguc To reach your ’fhyroid.
Take a deep breath and compress your glotfs.
Now witho opening your Lips say “Garoo”. And
when you have done il they are nof satisfied.”

— Jerome K Jerome, Three Men on The Bummel




