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CMCTEMA BNPAB INAl HABYAHHA MAWBYTHIX AWSAWHEPIB _IIPII.EI:I“IIII
OPICHTOBAHOIO AHT/IOMOBHOIO MOHOAOTY-NPESEHTALLII-AONOBIAI

Y cTartTi 3anponoHoBaHO aBTOPCbLKY CUCTEMY Brpas Ass
HaBYaHHSI ManbyTHIX An3aiHepiB ykpaiHCbKux 3aknanis
BULLIOI OCBITW NMPOGECIVIHO OPIEHTOBAHOr0 aHrJIOMOBHOIO
MOHOJI0ry-npe3eHTauii-gonosigi. BuaHavyeHo etanu Ha-
BYaHHS MPOQECIiiHO OPIEHTOBAHOro0 aHr/1IOMOBHOr0 MOHO-
Jnory-npes3eHTadii-gonosiai MaribyTHix an3ariHepiB. Okpec-
JIEHO 3aBAaHHsl KOXXHOro etary HaBYyaHHsl MOHOJIOry-rpe-
3eHTauii-gonosigi. OnvcaHo rpynv Brnpas, ix Ty Ta HaBe-
JI€HO rnpuyknaav Brpas, ski MarbyTHi gn3ariHepm BUKOHYIOTb
nig 4ac HaB4YaHHsI NPO@eciViHo OPIEHTOBAHOIr0 aHriao-
MOBHOI0O MOHOJIOry-rnpe3eHTauii-gonosigi. Y crarrti 34ivic-
HeHa cripoba o06rpyHTyBaT aBTOPCbKY CUCTEMY BripaB AJisl
HaBYaHHSI ManibyTHIX An3ariHepiB nNpPog@eciiHo opieHTo-
BaHOro aHr/ioMOBHOIr0O MOHOJI0ry-rpe3eHTaLii-aonosiai.

Knio4oBi cnoBa: npogeciiHo opieHToOBaHe HaB4YaHHS
iIHO3EeMHOI MOBW; MOHOJIOr-NMPe3eHTaLlisi-A0NoBiAb, cucTeMa
Brpas; MarbyTHi an3ariHepu; etanu HaB4aHHs MOHOJIOry-
npes3eHTawii-AonoBiai; HeIHrBICTUYHI 3aKnaam BULLIOI OCBITY.
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CUCTEMA YNPAXHEHUI ONS OBYYEHUS
BYAYLWNX AN3ANHEPOB NPO®ECCUOHAJILHO
OPUEHTUPOBAHHOMY AHIN10993bIYHOMY
MOHOJIOTY-NMPESEHTALLUN-O0KNAAQY

B cTatbe npeanaraercs aBTopckasi CUcTema yrnpaxHeHuii
219 06ydeHns GyayLmx An3aiiHepoB YKPauHCKMUX BbICLLINX
yuyebHbIX 3aBeAeHWi Mpo¢deccuoHanbLHO-0PUEHTUPOBAaH-
HOMY aHr1053bI9HOMY MOHOJIOrY-Pe3eHTaLUnn-a0Kaaay.
OnpenenieHbl aTarbl 06y4eHUs rpPogdeccnoHanbHO-0PUeH-
TUPOBAHHOMY aHI/1093bI4YHOMY MOHOJIOTY-MpPe3eHTaLmnmn-
noknaay 6yayiumx amaariHepos. OnucaHbl YpaxHeHus
Kaxaoro atara 06y4eHusi MOHOJIOry-MpPe3eHTaLnn-A0K1aay,
rpynmbl YAPaxXHeHWsd, ux TUMbl, a Takxe rnpuBeaeHsl rnpu-
Mepbl CUCTEMb! YPaXHEeHWi, KoTopble ByayLme an3ariHepsbl
BbIMOJIHAIOT BO BpeMs 00y4eHus rnpopeccuoHaibHO-0pu-
EHTUPOBaHHOMY aHI/1013bIYHOMY MOHOJIOrY-Mpe3eHTaLmm-
Joknaay. B ctatee npeanpuHaTa norbitka 060CHOBATh
aBTOPCKYIO CUCTEMY YNpPaxHeHuii A 00yyeHus 6yayLmx
Aun3ariHepoB MpogeccruoHansbHO-0PUEHTUPOBAHHOMY
aHIT1093bIYHOMY MOHOJIOTY-MPe3eHTaLmMn-A0KAaay.
KnioueBsie cnoBa: rnpogpeccroHaibHO-0pUeHTUPOBaHHOE
06yYeHNe UHOCTPaHHOMY $13bIKY; MOHOJIOM-MNPEe3eHTaLms -
J0kKaa;, cuctema yrnpaxHeHui; 6yayuime an3aniHeps;
ararbl 06y4eHMst MOHOJIOTY-MPEe3eHTaLMN-A0KIaAY; HeJINHT -
BUCTUYECKUE BbICLLNE Y4eOHbIe 3aBeAeHUs.
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A SYSTEM OF EXERCISES FOR TEACHING ENGLISH
PROFESSIONAL ORAL REPORTING PRESENTATION TO
PROSPECTIVE DESIGNERS

In the article, the author suggests a system of exercises for
teaching English professional oral reporting presentation to
prospective designers at Ukrainian universities. Oral
reporting presentation is clearly prepared specialist subject
speech monologue aimed at providing professional
information, beliefs, enhancement of affiliate commitment,
and motivating an audience to a joint action (signing
contracts, preparing shows, exhibitions, fairs, conducting
flexible business policies, promotion service etc,) with the
addition of unconditional proof of non-verbal means,
including Internet technologies. The stages of teaching oral
reporting presentation to prospective designers are
determined in this paper. They are: stage 1 — acquisition of
declarative knowledge by students about oral reporting
presentation; stage 2 — acquisition by students of procedural
knowledge about the algorithm of concluding reporting
presentation, working with sample texts, conducting logical
and structural analysis of constituent monologue; stage 3 —
preparation of the text of reporting presentation, based on
its functional diagrams; stage 4 — independent preparation
by students of the presentation according to the given model;
stage 5 - independent preparation by students and
promulgation of a monologue presentation without any
sample; stage 6 — peer assessment and discussion of the
reporting presentation given by students, teacher
assessment. The tasks of each stage, the groups of
exercises, types of these tasks and examples of exercises
are outlined in this work. The author substantiates the system
of exercises suggested. The series of exercises includes
groups of tasks aimed at motivating students to cognitive
activity, analytical search, analysis of the logical and
structural schemes of utterances, automation of use of
connectors, consolidation of the knowledge obtained in the
production of oral reporting presentation. The prospect of
future research is in developing an educational model for
teaching English professional oral reporting presentation to
prospective designers at Ukrainian universities.

Key words: teaching foreign languages for professional
purposes; English oral reporting presentation; system of
exercises; prospective designers; stages of teaching oral
reporting presentation; non-linguistic higher education
institutions.
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ITocranoBka npoosemn. B ymoBax miobamizaiii ta
MiXXHapOJAHOI Mirpauii 3MiHUJIMCS BUMOTH €BPOIIEii-
CbKMX pOOOTONABLIB 10 BUMYCKHUKIB YKPaiHChKUX BU-
LIMX HaBYaIbHUX 3aKJ1aaiB. Lle BuMarae Big BITYM3HSIHOL
CHUCTEMU OCBITU HOBUX OCBITHIiX CTaHIAPTIB, yIOCKOHA-
JIeHHS 1 (popMyBaHHS He TiJIbKU TMpodeciiiHoi, a it
KOMYHIKaTMBHOI KOMIIETEHTHOCTI MaiiOyTHiX (paxiBLIiB.
Takum 3anuTaM CyCIibCTBa i MAaOYTHIX BUITYCKHUKIB
BiNoOBigae nmpodeciiHO opieHTOBaHEe HaBUYaHHS
iHO3eMHHUX MOB B YKpaiHChKMX BMIIIaX, 30KpeMa Ha
HeJIIHTBiCTMYHUX (aKy/breTax. PopMyBaHHS i PO3BU-
TOK YMiHb, MOB’sI3aHUX 3 MPOodeCiiiHO OpiEHTOBAHUM
TOBOPIiHHSM, MOXJIMBI 32 YMOBM BU3HAYEHHST HAYKOBO
OOIrpyHTOBAHMX €TariB HaBYAHHS i CTBOPEHHSI BilIlo-
BigHOiI cucTeMu Brpas. Lo mpobieMy po3riasganu
BueHi-Metoauctu C. C. Konomienp, C. E. KipxHep,
I. B. KpaBuyk, E. B. Mipomnunuenko, JI. I. Mopceka,
H. P. Iletpanroscbka. OnHak y HAyKOBUX Ta METOAMY-
HUX JOCJIIKEHHSIX IMX aBTOPiB OpaKye po3po0sieHol
CUCTeMU BIpaB ISl HaBUaHHS MalOyTHIX Au3aliHepiB
npodeciitHoO OpiEHTOBAHOTO AHTJIOMOBHOTO MOHOJIOTY-
Mpe3eHTallii-a0IMoBiIi.

AHani3 ocTaHHiX mocjimKenb i myoaikamiii. B oc-
TaHHi IeCSTh POKIB YY€Hi-METOAUCTU HAIOJSTal0Th
Ha TOMY, 110 KOMYHiKaTMBHa OpPi€EHTOBAHIiCTh Y Ha-
BUaHHi iHO3€eMHUX MOB HEMOXJIMBA 0€3 3aCTOCYBaH-
HS cydacHMX iHpopMaLiliHUX i KOMIT IOTEpPHUX TeX-
Hosoriit (JI. B. Adanacwena, O. T. [Tapxomenko, JI.
B. Tkauyk-Ipymmineska, A. B. Leiiko, 1. 1. YeTBep-
XKYK, iH.). JOCHiAHUKMU CTBEPIXYIOTh, 11O TaKUi
cuM0i03 y HaBUaHHi iHO3eMHUX MOB ITPUBOAUTD TiJIb-
KM 0 MO3UTUBHUX HACTIAKIB: 1) MOTHBYE HaBYaHHS
2) MigBUILYE MOBHI KOMIIETEHTHOCTI; 3) IMiIBUIIYE
MOiH(MOPMOBAHICTh 100 iHIIMX MOB Ta KYJBTYD;
4) CrIOHyKa€e KOpUCTyBaTucs iHpopMaliiHUMU TeX-
HOJIOTiSIMU 111 TTIOTped 0COOUCTOro 4u Tpodeciii-
HOTO XUTTSI; 5) CIIpUsIE pO3BUTKY CAMOCTIITHOCTI CTY-
nIeHTiB [6]. CBili BHECOK Y CTBOPEHHSI CMCTeMH BIIpaB
IIJISI HaBYaHHS MpodeciiiHO OpiEHTOBAHOTO MOHO-
JIOTy-TIpe3eHTallil i3 3aCTOCYBaHHSIM iH(OpMaLiiHUX
i KoMIT'10TepHUX TexHoJorii 3poounu O. B. ITonens
(cy0’exT AoCHigXeHHsI — MallOyTHI iHXeHepHu),
H. K. JIam3iHa (cy0’ekT AochigkeHHs — MaiOyTHi
ekoHowmictn), f. O. JIpssukoBa (Cy0’€KT HOCTiIKEH-
Hs — MaiOyTHi npaBo3HaBli) [3]. OxHak npobiaeMa
BU3HAUYEHHS HAyKOBO OOTPYHTOBAHUX €TalliB Ha-
BYAHH4 i, BiIMOBiAHO, PO3PO0OJIEHHSI CUCTEMU BIIpaB
npodeciiHo OpiEHTOBAHOIO HaBYAHHSI MOHOJIOTY-
Mpe3eHTallii-I0IOoBiAi MaliOyTHiX Au3aliHepiB 3a1u-
LIa€ThCS BinkpuTow. OTXe, MEeTOI0 CTATTi € 3aIpo-
IMOHYBaTHU CUCTEMY BIIpaB JIJIsi HABYAHHSI MOHOJIOTY-
Mpe3eHTallii-10MOoBiAI MalOyTHiX Au3aliHepiB.

Bukiaa ocHOBHOro mMarepiajiy J0CJiIKeHHA. Y Me-
JKax Halloro AOCJiMKEeHHS MPUIIEHO yBary mpoosemi
IHIIIOMOBHOTO MpPe3eHTallifHOTO MOHOJIOTIYHOTO
MOBJIEHHS (MOHOJIOTY-Mpe3eHTallii-A0I0oBiIi) Mari-
OyTHIiX Au3aiiHepiB. Mu I0OBeIU, 110 MOHOA02-NPE3eH-
mauyis-0onogios — 11¢ 1OOPeE TiArOTOBJIEHA MpeaMeTHa
nmpoMoBa axiBligl, HalliJleHa Ha HagaHHs (axoBoi
iH(opMallii, nepeKOHaHHS, MiICWIeHHS MapTHEPCHKOI
MPUXUIIBHOCTI Ta BMOTMBYBaHHSI Ccllyxaua Y ayauTopil
cJIyXadiB Ha CyMicHY Jit0 (IiAMUC KOHTPAKTiB; IiAro-
TOBKa 1110y, BUCTABOK, SPMapKiB; BeIeHHS THYYKOI
0i3HECIOJIITUKM; TPOMOYTEPCTBO CEPBiCY, MOCIYT YU
MPOAYKTY Ha CBITOBUIA pMHOK) 3 TOAaBAHHSIM O€3yMOB-
HOTO J0Ka3y HeBepOaTbHUMU 3aC00aMU, Y TOMY UYMCIT,
i 3a goromoroto IHTepHET TeXHOJOTIA.

ITpoTsrom ocTaHHiIX POKiB po3p0o0JIeHi METOAUKU
MiATOTOBKY I TPOBEACHHS AESIKUX TUITiB MOHOJIOTiB-
npe3eHTtauit (JI. B. bongap — MoHoJior-npe3eHTa-
Lisi-aprymMeHTalis (ppaHiy3bkoro MoBoto, H. JI. Ipa6
— MOHOJIOT-TIpe3eHTallisl-peKiaMa HiMelbKOIO MO-
Bolo, fI. O. [IpbssiuKoBa — MOHOJIOT-TIPe3eHTAaLlisI-TIe-
pPEeKOHAHHSI aHTJIiiCbKOI0 MOBOIO), MPOTe MpodieMa
aHMIIACHKOIro Mpe3eHTaLliiiHOro MOBJIEHHST MaiiOyT-
HiX Au3aliHepiB (MOHOJOI-TIpe3eHTallisI-10IO0BiaAb)
Joci He po3B’si3aHa.

3a HalllMM BU3HAYEHHSIM MOHOJIOT-TIPEe3eHTAllisT Y
cepi nuzaiiHy, a 0COOJMBO iHAYCTpiadbHOIO AU3aii-
HY, — He MPOCTO TMEeBHUI eTamn y NnpodeciiiHiil Tisib-
HOCTI IM3aiiHepa, a YeproBUil MPoIeC Yy MTPOMUCIIO-
BOMY LIMKJTi, MeTa SIKOTO — IePeKOHATH IMapTHepa, KJTi-
€HTAa, iHBecTOpa B €(DeKTUBHOCTI BUKOPHUCTAaHHS ITPO-
JYKTY, TIOCJIyTH, CEPBICY, Oro MepIIOKIaCHUX SKOC-
TSIX (BiANOBiAHICTH MOTpebaM PUHKY, CIIOXKBAyYa;
3pYYHICTh; KOPUCTH i Kpaca; IIpoCTOTa 3aCTOCYBaHHS;
CepiliHiCTh; TPaHCIIOPTYBAHHS; YIIaKOBKA TOIIO);
CIIPUSIHHS TIPOCYBAHHIO TIPOAYKTY, TOBApY, ITOCIYT Ha
PMHKM; MOTUBALIiSl i CTUMYJISILS MapTHepa, KIIiEHTA,
iHBecTOpa 10 HeOoOXimHUX Aiii. 3BiACK BUILIUBAE, 110
MOHOJIOT-TIpe3eHTallis-A0MOBiAb — 1I¢ MPOMOBa,
cnpsiMoBaHa Ha iH(GOPMYBaHHsI, IepeKOHAHHS Ta
BMOTUBYBAHHSI ayAUTOPii, KJIIEHTIB TOLIO MPO CTaH
Oi3Hec-Tpoliecy 3 OLIHOYHUM €JIEMEHTOM.

Ha namy mymKy, yCHUI1 aHTJIOMOBHUIA MOHOJIOT-
Mpe3eHTallisI-10MNO0BiAb NU3aliHEPIB I'PYHTYETHCS Ha
MMCbMOBOMY AMCKYPCi, SIKUi1 30araueHuit JiHrBiCTUY-
HUMMU 3acobaMu. BusHaunmo Kinbka 3 Hux: 1) cutya-
TUBHICTb; 2) MOBHI Kilile; 3) ¢ppa3eooTiyHICTh;
4) eiNTUYHICTB; 5) cTUIIicTMYHA nudepeHuilioBa-
HicTh; 6) eMOLITHO 3abapBieHa JeKcuKa; 7) barato-
3HAuUHi CJI0Ba; 8) KOHEKTOpU Haa(pa3oBOro 3B’sI3KY.
Lli ocobanBOCTIi MOBHOIO XapakTepy € B3a€EMOIIOB’sI-
3aHMMM B peaJlbHOMY AMCKYPCi, 101al0Th oMy 11ijie-
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CIIPSIMOBAHOCTI, JIOTIYHOCTI, 3aKiHUEHOCTI, iH-
(GOpMaTUBHOCTI, OPUTIHAILHOCTI Ta HEMOBTOP-
HocTi. KpiM 11bOro, MMCbMOBUI AUCKYPC Ha
KIITAJIT 3pa3ka IMpe3eHTauii — e 30arayeHuit
MOBHUMM OCOOJIMBOCTSIMU aBTEHTUYHUI TEKCT,
SIKUIA CTOCYEThCSI CUCTEMU MOBU a00 (hopMaib-
HUX JIIHTBICTUYHUX 3HaHb. 32 pO3p0O0JIEHOI0 Ha-
MM METOAMKOIO, MMCbMOBUI JUCKYPC — 3pa3oK
JIJISL YCHOTO TIPE3eHTAIlifHOTO BUCJIOBIIOBAHHS,
SIKUIA BUKOPUCTOBYETHCSI HA KOXKHOMY eTalli Ha-
BYAHHSI MOHOJIOTY-Tpe3eHTallil-I0MOoBiAi Maii-

OyTHiX IU3aiiHepiB.

ABTOpCcbKa MeTOoAMKa HaBYaHHS MalOYyTHiX
Iu3aiiHepiB MpodeciiiHO OpiEHTOBAHOIO aHIJIO-
MOBHOTO MOHOJOTY-TIpe3eHTallii-10n0Biai

OXOIUTIOE LIICTh eTaliB:

1) eran 1 — HAOyYTTS CTyAeHTaMU AeKJIapaTUBHUX

2) eran 2 — HAOYTTS CTyIeHTaMU TIPOLIEIyPHUX 3HAHb MTPO
aJITOPUTM YKJIaJaHHSI MOHOJIOTY-TIpe3eHTallii-A0TOBiIi,
pobora 3 TeKcTaMHu-3pa3KaMu Mpe3eHTalliil, IpoBe-
JIEHHS JIOTiKO-CTPYKTYPHOTO aHaJIi3y CKJIaJHUKiB MOHO-
JIOTy-Tpe3eHTallii;

3) etam 3 — MiArOTOBKA TEKCTY MOHOJIOTY-TIpe3eHTallii-
JIOTIOBIiIi 3 OMOPOI0 HA Oro (PyHKIIOHAIbHI CXeMU;

4) etamn 4 — caMOCTiliHA MiArOTOBKa CTyAeHTaAMU Ipe-
3eHTallii 3a 3pa3KoM;

5) eranm 5 — camocTiliiHa TiATOTOBKA CTYAEHTaMU i OMNpU-
JIIOMHEHHSI MOHOJIOTY-TIpe3eHTallii 0e3 3pa3ka;

6) eTan 6 — B3a€MOOLIIHIOBaHHS Ta OOrOBOPEHHSI MOHO-

JIory-Tipe3eHTallil-q0MoBiai CTyaeHTa, MHOTO OLiHI0-
BaHHS BUKJajgauem [4].
Y Tab6n. 1 HaBeleHO CUCTEMY BOpaB, Ipynu, TUIU

BiITTOBiAHO 10 eTarniB HaBYaHHS MpodeciiiHO OpieHTOBaA-

3HaHb IIPO MOHOJ'IOI‘—HpC3CHTaHiIO—I[OHOBiI[b;

I'C — rpamatuyHa CTpyKTypa

HOI'0 aHTJIOMOBHOTO MOHOJIOTY-TIpe3eHTallii-a10MoBi1i.

Tabnuus 1

Cuctema Bnpas A9 HaBYaHHA MaiiOyTHiIX Au3aiiHepiB
npodeciiHO OPiEHTOBAHOro aHrMMIOMOBHOIO0 MOHOJIOry-rnpe3eHTauii-aAonoeiai

NMOMM — npodeciiiHo opieHTOBaHE MOHOJIOMYHE MOBJIEHHS

YMOBHI CKOPOYEHHS:

N®PE - noHapdpasoBa eOHICTb

3aBaaHHA eTany

[nmcucrema

Bnpae

Ipynu Bnpas

Tunun Bnpas

Bugu Bnpas

Llini 1, 2 eTaniB — HaOyTTA CTyAeHTaMWN 3HaHb i HABMYOK BUKOPUCTAHHS MOBHOIO Ta MOBJIEHHEBOIO Matepiany

YnockoHantoBaTu 3HaHHS
NIEKCUYHOr0, GOHETUYHOrO,
rpamMaTu4yHoOro martepiany,
3HaHHA 3aco6iB noHaadppa-
30BOrr0 3B’A13KY, 3HAHHS J10-
riKO-CTPYKTYPHOiI KOMMNO3un-
Lii TEKCTIB TOLLO.
YpockoHanoBatn GOHeTnY-
Hi, NIEKCUYHIi, rpaMaTuyHi
HaBUYKN.

O3HaNOMUTK CTYOEHTIB 3
npo6nemotw  (MOHONOr-
npeseHTauifg-40noBiab).
O3HaNOMUTK CTYOEHTIB 3
dYyHKUIOHANbHUMKN CXema-
MW MOHOJOry-npe3eHTau,ii-
[0MNOoBIAi, MOBNEHHEBUMU
3paskamMu, npasunamun n
IHCTPYKLigAMN WO[0 Npo-
OYKYBaHHS MOHONOry-npe-
3eHTauii-gonosiai.
Po3BumBaTtn BMiHHS BUCNOB-
noBaTUCS Ha piBHi MNOE.
MpakTukyBaT PobOTY LLO-
0O OBOJIOAIHHA KOMYHI-
KaTUBHMMU Ta TBOPYUMMU
HaBuykamu (poboTa 3 axe-
penamu, aHanis i 36ip iH-
dopmauii).

ansa
BALOCKOHa-
JNIeHHS
MOBJIEH-
HEBUX
HaBNYOK
roOBOPIHHSA

ansa
PO3BUTKY 1
YA0CKO-
HaneHHs
BMiHb
NMOMM

r.1: Bnpasu ong BooOCKO-
HaNEHHS HAaBUYOK NpPaBUb-
HOrO BXWBAHHA GOHETUYHNX
ABULL, HANY>XMBAHILLUNX iHTO-
HauinHux moaenemn

r.2: snpasu gna ¢gopmy-
BaHHS BMiHb BXVBAHHS MOB-
NeHHEBUX GOPMYII, HANYXN-
BaHIWNX NEKCUYHUX OAUN-
Huupb (J10), HeoOXiaHUX ans
nopanbloi npeseHTauii
r.3: BnpaBm gna BAO-
CKOHasNieHHs BMiHb Oonepy-
BaHHSA HanyxuvBaHiwmnmn C,
npuraMaHHMMU MOHOJOry-
npeseHTauii-gonosiai
r2.1: snpasu gna dopmy-
BaHHSA HaBWYOK JIOrYHOI No-
Oy[LOBY 3MiCTy MOHOMOrY-
npeseHTauii-gonosiai
r2.2: snpasu gnga dopmy-
BaHHHA HABUYOK PO3YMIiHHS i
BXMBaAHHSA 3acobiB noHan-
Gpas3oBoro 3B’A3ky

3.1: BnpaBu ons po3BUTKy
BMiHb BUCJIOBUTU CBOIO AyM-
Ky WOA40 NO4YyTOro/ npoymn-
TaHoro/ no6a4yeHoro; Bu-
oKpeMnTn dakTn/ aprymeH-
TW/ Npuknagu 3rigHo 3 nNpo-
6nemMoi0; 0bOPMUTU CBOE
BMCJIOB/IIOBAHHS BiANOBIOHO
[0 JIOriKO-CTPYKTYPHOI KOM-
nosuuii TEKCTIB MOHOJIOTY-
npeseHTauii-gonosiai

HekoMyHikaTuBHI,
peuenTuBHO-pe-
NPOAYKTUBHI BNpa-
BU, MOBHICTIO KEPO-
BaHi, 3 onopamwu,
6e3 3aCTOCYyBaHHS
LinoBoi rpu,
iHouBigyanbHi/
bPOHTasNbHI, YCHI

PeuentunsHo-pe-
NPOAYKTUBHI, yMOB-
HO-KOMYHIKaTUBHI,
KepoBaHi, 3i cne-
uianbHO cTBOpEe-
HUMK  onopamu,
6e3 3aCTOCYyBaHHS
LiNnoBOi rpu, iHAN-
BigyanbHi/ GPOH-
TasbHi, YCHi

O3HaMOMNIEHHS 3 HOBWUM MOBHUM
matepianoMm — GOHETUYHUM, NEKCUY-
HUM, rpamMaTu4yHUM, NO4AaHUM Yy npe-
3eHTauii-3pa3ky; BMKOHAHHS MOB-
JIEHHEBUX Ail1 32 3pa3KOM.

AHania MOBNEHHEBOro maTtepiany Ta
rpynoBe oOGroBOPEHHS MOro 3 BU-
KOPUCTAHHAM MPUAOMY “MO3KOBUIA
wTypm”, aBTomaTtusauia gin 3 J10;
O3HaMOMIJIEHHA 3 acnekTaMmum npo-
decinHoi [ianbHOCTI Au3anHepis.
O3HaiomneHHs 3 C y KOHTeKCTi MOHO-
nory-npeseHTauii-nonosiai, HabyTTa
a60 3000yBaHHA 3HaHb. BUKOPUCTAHHS
3ac06iB HAaOYHOCTI: TabnLb, KapToOK,
KPOCBOPAIB TOLLO.

HabyTTa meknapaTuUBHUX 3HaHb NPO
TeMaTuKy MOHOJIONIB | TUMOBI MOBJIEHHEBI
cuTyauii, NpoO MOHONIOr-Npe3eHTaL,ilo-
[0MOoBiAb Ta AOro NiHrBICTUYHI 0c06M-
BOCTI, crneujianbHi MOBHi 3aC06W CUHTaK-
CUYHOro noHangppasoBoro 3B’s3KY,
napaniHreiCTUYHI ABULLA (XKECTU, MiMika
TOLLO), Pi3HI KOMMAEHcaTopHI cTpaTerii B
YCHOMY MOHO03i-Npe3eHTaLji TOLLO.
HabyTTa npouenypHMX COLLOKYJb-
TYPHUX 3HaHb NMPO MOBJIEHHEBY Ta He-
MOBJIEHHEBY NOBefiHKy HociiB IM y
npoueci MOHONOMYHOro BUCIOB/IOBAH-
HS; 3HAHHSA, 9K NAaHyBaTu, 34INCHIO-
BaTW i KOPUryBaTU MOHOJIOM-NpPe3eHTa-
Lit0-40MN0BIAb, 9K KOPUCTYBATUCSH KOM-
MEeHCaToOPHUMKU CcTpaTeriamMu nig yac
npeseHTauii MOHOOry TOLLO.

BrnpaBu Ha po3WMPEHHS BUCNOBAIO-
BaHHS, aprymMeHTauilo AyMKU Wo[0
npoYnTaHOro/ novyytoro/ no6aveHoro
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3aBaaHHg eTany

Miacucrema
Bnpae

Npynu Bnpae

Tunun Bnpas

Buaun Bnpas

Llini 3, 4 etaniB — akTuBi3aLisg MOBHOrO i
KOMYHiKaTUBHUX 3aB[,

MOBJIEHHEBOr0O Marepiany
aHb i CTBOPEHHSA BNACHUX

MOHONOriB-Npe3eHTaLi

B YMOBaxX MOBJIEHHEBOI NPaKTUKM Nif, 4ac PO3B’A3aHHS

n-ponosigen

3acTocoByBaTU 3HAHHA Ta Ha-
BUYKM BiAMNOBIOHOIO JIEKCUKO-
rpamaTuyHoOro marepiany (nek-
CUYHI HaBW4YKW, rpamMaTuyHi
HaBUYKN, HABUYKU CTPYKTY-
pyBaHHA MOHOJIOry-npeseH-
Tauii-g4onoBiai), HaBNYKKN NOriy-
HOro, CTPYKTYPOBaAHOrro, 3B’A3-
HOrO MOBJIEHHSI; HABMYKN apry-
MeHTaLii, NepeKOHaHHs, CMOHY-
KaHHSI Ta BMOTUBYBAHHS Npu
B3aeMofji 3 ayanTopieto.
Pos3BuBaTtn BMiHHA y3arasbHIO-
BaTu iHdopmaLito, o MiCTUTb-
Csl B TEKCTi-3pasky, Gopmynio-
BaTW BUCHOBKW.

Po3BnBaTu BMiHHS 06’€aHYyBa-
™ ¢dpasum y NOE.
dopmMyBaTU BMiHHS CTBOpIO-
BaTu NPO@ECiNHO OPIEHTOBAHI
MiHi-MOHOOr .

dopmMyBaTU BMiHHS CTBOpIO-
BaTu NPOdECiNHO OPIEHTOBAHI
MOHONOrn-npes3eHTadii.

Onga
PO3BUTKY

1 yoockoHa-
NIeHHsA
BMiHb
MOoOMM

r3.1: BNpasu ons pos-
BUTKY BMiHb 06’€HyBaTU
dpasu y NMNDE, Bussutn
KOHEKTOpW noHaadpaso-
BOIO 3B’13KY, YCBigOMJIIO-
BaTW M aHanizyBaTu BXU-
BaHHA MapkepiB UUX
3B’43KiB.

r3.2: snpasu gna dop-
MYBaHHHA BMiHb CTBOpPIO-
BaTW  MiHi-MOHONIOmMN,
pPO3TNyMaunuTn, 3aneBHn-
TN Koner/ napTHepiB /
KJIEHTIB; nopaanTun, cno-
HykaTn 0o Ain, ymoTtu-
ByBaTW [0 PilleHb, BiIbHO
nobupanyu npu LbomMy
KOMYHiKaTuBHi 3acobu,
BIACTUBI  iHWOMOBHIN
BUYYYBaHIN KyNbTYpi.
r3.3: Bnpasu onsa pos-
BUTKY BMiHb CTBOPIOBATU
npodecinHO opieHToBa-
HUA MOHONOr-NpPes3eH-
Tauito-40noBigb

r4.1: snpasu gnga yno-
CKOHaNIeHHS1 BMiHb MNpe-
3eHTyBaTV MOHONOI

HeKoMyHiKaTUBHI,
peLenTUBHO-PENpPoO-
OYKTUBHI, Npoayk-
TUBHI, MNOBHICTIO/
4aCTKOBO KEpPOBaHi,
BMOTMBOBaHi, 6e3
3aCcTOCyBaHHA poO-
NbOBOI rpu, iHAUBI-
ayanbHi / rpynosi /
dpPOHTanNbHI, YCHI

PeuenTtnBHO-penpo-
OYKTUBHI, YMOBHO-
KOMYHIKQTUBHI, 4acT-
KOBO KepOBaHi, BMO-
TUBOBAHI, i3 3acTO-
CYyBaHHSIM €/1EMEHTIB
LiNoBOi rpu, iHOMBI-
AyanbHi, napHi, rpy-
MoBi, YCHi
YMOBHO-KOMYHiKa-
TUBHIi, NPOAYKTUBHI
KOMYHIKaTUBHI, MiHi-
MafllbHO KepOBaHi,
BMOTMBOBAaHI, i3 3a-
CTOCYBaHHSM AiN0BOi
rpu, iHouBigyanbHi
Ta rpynos.i, YCHi

Bnpasn ona ¢dopmMyBaHHS BMiHb
3’eQHYyBaTU KibKa MOBJIEHHEBUX
3paskiB Ha OCHOBI IOM4YHOI CXemu,
BMiHb 0OopMNOBaT CBOE BUCIIOB-
JIIOBaHHS MOBHUMM 3aco6amu BUYYY-
BaHOi MOBM, ONTUMaIbHO BUKOPUC-
TOBYBaTW MOBHUN maTepian (nek-
CUYHWUIA, rpaMaTUyHUn) 3 TeMU Npe-
3eHTalii; BMIiHHA 3anydatum nang
MOHOJOTYHOr0O BWUCJIOBIOBAHHSA
mMaTtepian CyMiXHUX TEM, PO3LWN-
proYYM i NOrMnUGII0YN MOro.
Brnipasun Ha po3LIMpPEHHS BUCIOBIO-
BaHHSA, aprymMeHTauito oyMKn wono
npes3eHTauii nocnyru, cepsicy, TO-
Bapy TOLLO.

AHania cutyauin npodeciHoi Oisnb-

HOCTIi, iHOAMBIAyaNbHE BUPILLEHHS

npodecinHnx 3aBaaHb Npu 4OTPU-

MaHHi NIOriKO-CTPYKTYPHUX CKIaAHWKIB

MOHONOry-npeseHTauii-gonoeigi,

Y3rOOXXEHHS PiBHUX NOrnsaaiB 3 BU-

KOPUCTAHHAM MNPUAOMIB “KpYyrnun

CTin”, “MikpodOoH”, “AepeBo pilleHb”.

YKnagaHHsa MOHOOry 3a 4OMOMOro

onop:

- 306paxanbHuX (ManoHKK, cnanau
TOLWO),

- BepbanbHUX (NigcTaHOBOYHI TabNM-
LLi, NIOTiKO-CTPYKTYPHi CXemMu, Kiio-
4OBIi C/I0Ba, BUCJIOBJIIOBAHHA-3pa-
30K Yy 3BYKOBOMY 4M 30POBOMY
BapiaHTi),

- KOMGIHOBaHUX.

P03BUTOK yMiHb CTBOPIOBATU MOHO-

nor-npes3eHTaLiio-40noBigb TEKCTO-

BOro piBHA; PO3BUTOK YMiHb Bupa-

XaTu 0cobucTe cTaBsieHHs 40 dak-

TiB, apryMeHTiB; KPUTUYHO OLiHIO-

BaTn pakTn, HACNiAKN, 3aCBOEHHS

wTamnie, NpUuTaMaHHMX MOHOOry-

npeseHTauii-gonosifi, peanisauii

KOMYHIKQTUBHOI0 HaMmipy.

IHouBigyansHa poboTa 3 gxepena-

MU, 30Kpema 3 IHTepHeTy, 3 nogasb-

WO npes3eHTauien pe3ynbrarTiB,

ponboBa rpa (“CHirosa rpyaka”,

“Mpucnis’a”, “Moet”, “OunsarHep”).

Llini 5, 6 eTanis — niadbuTTa NigcymKi

B LiSSIbHOCTI CTYOEHTI

B

YA0CKOHaNUTU HaBU4KM Ta BMiH-
Ha NMOMM (MoHONOr-npe3ex-
Tauisa-nonoBiab).
Mpes3eHTyBaTV pesynbTatu po-
60TV Hag, MOHONOrOM-NpPe3eH-
Tauieln-40noBiaglo.
O6roBopuUTN Ta OUIHUTKN pe-
3ynbTaTh B CTYOEHTCbKIN rpyni.

Bnpagu
ons
PO3BUTKY 1
YO0CKOHa-
NEHHS
BMiHb
NOoOMM

r5.1: snpasu ana ¢op-
MyBaHH$ BMiHb Npe3eH-
TyBaTW pes3ynbTaTtu Oo-
CNIOXEHHS; YMiHb peani-
syBatu NOMM, BinbHO
pnobupaiyun npu LbomMy
KOMYHiKaTuBHi 3acobwu,
BIACTUBI iHLLOMOBHI BU-
y4yBaHin KynbTypi.

r6.1: snpaeu gns ¢op-
MYBaHHSI BMiHb Nigbu-
BaTW NiACYMKW CNiNbHOI
AiSANBHOCTI, BU3Ha4aluu
NO3UTUBHI i HeraTueHI
60kun i1 OTpUMaHUX pe-
3ynbTariB.

MpoAyKTUBHI KOMY-
HiKaTUBHi, BMOTWU-
BOBaHIi, MiHiManbHO
KepoBaHi, 6e3 onop,
i3 3acTocyBaHHSM
PONbLOBOI rpwn, iHAN-
BiAyanbHi Ta rpynosi,
YCHi

YnockoHaneHHs BMiHb Npe3eHTyBaTun
0cobuUcTUiA MOHONOr-Npe3eHTaLilo-
[0MnoBiAb 3 BMYYyBaHOI TemMu; nia-
OUTTA NiACYMKIB CMiNbHOI AisNbHOCTI,
3 BM3HAYEHHSIM MO3UTUBHUX i Hera-
TUBHUX CTOPIH.

PonboBa rpa, mogentoBaHHs npode-
CilHUX cuUTyauin, HaB4YanbHi Npu-
nomn “The Competition”, “Round
Table”, “The Speaker”, “Brain
Storming”.

12
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3rigHo 3 uijisiMu 1-ro Ta 2-ro eTamniB iX 3aBAaHHIMU
MM BU3HAYAEMO:

"  YOOCKOHAJIUTHU 3HAHHS JIEKCMYHOTO, (DOHETUYHO-
ro, rpaMaTUYHOI0 MaTepiaiy, 3HaHHS 3ac00iB IMO-
Haa(ppa30BoOTro 3B 3Ky, 3HAHHS JIOTiKO-CTPYKTYP-
HOI KOMITO3U1lil TeKCTiB TOIIIO;

= YOOCKOHAJIIUTU (POHETUYHI, IEKCUUHi, rpaMaTUu-
Hi HAaBUYKWU;

= O3HAWOMUTU CTYIEHTIB 3 MPpo0JeMOI0 (MOHOIOT-
Mpe3eHTallisI-A0TO0BiIb);

=  O3HAMOMUTU CTYACHTIB 3 (PYHKLiOHAJTLHUMU CXE-
MaMHM MOHOJIOTY-IPe3eHTAallii-10MOBii, MOBJIEH-
HEBUMM 3pa3KaMU, MpaBUJIaMU U iHCTPYKIIiSIMU
OO0 MPOAYKYBAaHHS MOHOJIOTY-TIpe3eHTallii-
JOITOBii;

" PO3BUBATU BMiHHSI BUCIOBJIOBATUCS Ha PiBHi
noHanadpaszonoi egHocTi ([TDE);

" [PaKTUKYBaTU POOOTY 1100 OBOJOMIHHS KOMYHi-
KaTUBHUMU Ta TBOPYMMM HaBUUKaMu (pobOoTa
3 JIiTepaTypolo, aHalli3 Ta 30ip iH¢opmallii).

Ha uux eranax migcucrema BIIpaB MiCTUTD BIIpaBU
7151 BIOCKOHAJICHHST MOBJICHHEBUX HABUYOK Ta BITpa-
BU JIJISI PO3BUTKY Ta YIOCKOHAJEHHS BMiHb mpode-
CililHO OpiEHTOBAHOI'0 MOHOJIOTIUHOIO MOBJIEHHSI
(ITOMM).

Mpuknap 1. Meta — BAOCKOHa/IeHHS1 HABUYOK NpaBuJib-
HOro B)XuBaHHS1 pOHeTUYHUX sIBULL, OoriepyBaTu Hau-
Y)XUBAHILUMMMW iHTOHaALiIAHUMU MOLZEJIIMU.

Task: Listen to the announcer and remember the pronunciation
of the following words and phrases on the subject “Corporate
identity”.

1) identity — iHAMBiZyadbHICTh, OCOOIUBICTD

2) evolve — po3BUBaTHU

3) perceive — po3yMiTH, CIpUMaTH

4) regardless — He3BaXKar04M Ha, HE OEPyIH IO yBaru

5) advertisement — peKjrama, OTOJIOIIICHHST

6) duly — HaJle;KHUM YMHOM

7) merchandise — ToBapm, TOPTiBIIA

8) corporate identity — KopropaTUBHMIA, (hDipMOBUIA CTUIB
9) colorscheme — konbOpOBa rama

10)legal entity — ropuamaHa ocoba, KOMITaHisI

11) press release — IMOBiTOMIICHHSI TSI TTPECH, TIPECKOMIOHIKE
12)set of guidelines — KOMIUIEKC KOPIIOPATUBHUX CIIEMECHTIB

Listen to the text “Corporate identity” read by the announcer
and rise your hand every time you have recognized the upper-
read and remembered words and phrases.

Corporate identity

Corporate identity is a symbol. It can be as simple as color
scheme or a word, written in a certain way or even a picture.
The concept of corporate identity and its management evolve
over the last 50 years, and programs are now used in most
large organizations, in the private as well as the public sector.

Corporate identity manifests itself in many ways. It’s a
corporate title, logo (logotype or logogram), and supporting
devices. They are commonly assembled within a set of
guidelines.

Every organization, regardless of its size, has a corporate
identity. It is used as either formal or informal. It allows
customers, supplies and staff to recognize, understand and
clearly describe the organization.

The function of corporate identity consists in reflecting of
the organization, its goals in a consistent and positive manner.
As it is said, corporate communication, corporate image,
and corporate reputation are the fundamental variables in
the process of managing corporate identity. It is the unique,
individual personality of the company that differentiates it
from other companies.

Usually, a company focuses on providing uniform
communications which present the corporation in a positive
light. The consumers are also encouraged with the
communications to think of the company when they need a
specific product or service. Communications include things
like advertisements, press releases, news features, and phone
services. Finally, corporate behavior and ethics are a crucial
component of corporate identity. Since buying habits of some
consumers are based on how companies act, many companies
focus on presenting a very specific image.

Today there are many corporations, agencies, legal entities,
products, brands, services and other using an ideogram (sign,
icon) or an emblem (symbol) or a combination of sign and
emblem as a logo. As a result, only a few of the thousands of
ideograms are recognized without name. It is sensible to use
an ideogram as a logo, even with the name, if people do not
duly identify it. The company, such as McDonald’s, has its
own identity that runs through all of its products and
merchandise. The trademark “M” logo and the yellow and
red color appears consistently throughout the McDonald’s
packaging and advertisement.

Mpuknap 2. Mera — ¢popmyBaHHS BMiHb orepyBaTu
MoBsiIeHHEBUMU popmynamm, BxuBatu J10, HeoOxigHi
AN noganbLuoi npe3eHTauii.

Task A: Underline the special words and phrases on the subject
“Corporate identity”. Then complete the sentences with the
words from the text:

1. The fundamental variables in the process for managing
corporate identity are, ... ... , and corporate reputation.
2. Corporate behavior and others are a crucial component

3. ... ... include things like advertisement, press releases,
news features, and phone service.

4. Corporate identity allows customers, supplies and staff
to...... and clearly describe the organization.

5. Usually, a company focuses on providing ... ... which
present the corporation in a positive light.

6. Corporate identity manifests itself in a corporate title, ...
..., and supporting devices.

B: Find the English equivalents to the words: 3nak, Koavoposa
2ama, po36Ueamucs, KOpROPAMUSHUL CIUAb, HE 36ANCAIOHU
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Ha po3mip, 3abe3neuumu, gidobpaxcamu opeaHizauir,
nocaidosuil, KOpnopamueHUil 36’130k, KepyeaHHs KOpnopa-
MUGHUM cmuaem, peKaama.

C: Give definitions to the words: fundamental variables, unique
and individual personality, recognize, communication,
clearly describe, merchandise.

Mpuxknap 3. Meta — ¢popmyBaHHSI HABU4YOK JIOTiKO-
CTPYKTYPHOIi No0GyA0By 3MiCTY MOHOJIOTY-npe3eHTauii-
aonosiAgi.

Task: Listen to the presentation “Graphic designer”, read it

and make up a scheme of the given presentation. Use support

table “Scheme of monologue-presentation” given below.
Support table. Scheme of monologue-presentation

Main components
of monologue-
presentation

Contents of the main components
of monologue-presentation

The introduction The introduction to your speech is designed
to catch immediate attention. Your
introduction should take between 10-15
percent of the speaking time. During this
short time your listeners form their initial
impression of you and your topic. That
impression, favorable or not, will affect how
they react to the rest of your remarks. To be
most effective, an introduction should
accomplish several purposes:
= to win attention;
= to promote good will and credibility;
= to give a thesis statement and to give a
preview of the whole speech.

The body The bulk of your speech of presentation
should be devoted to a discussion of three
or four main points in your outline. In the
body the following factors should be taken
into account:

* emphasizing structure (Figure out what
key points best support your theses and
help you to achieve your purpose.

= holding the audience attention
(Throughout a presentation, you must
continue trying to maintain the audience’s
interest. Here are a few helpful tips for
creating memorable speeches:

= relate you subject to the audience’s
needs;

= use clear, vivid language;

= explain the relationship between your
subject and familiar ideas.

The conclusion should be even shorter than
the introduction: not more than 5 percent of
your total speaking time. Within those few
moments, you must make a review and
outline the next steps. Your review should
contain a restatement of your thesis and
summary of your main points.

The conclusion

Your final remarks should be enthusiastic and
memorable. Even if parts of your speech or
presentation have been downbeat, you
should try to close on a positive note. An
alternative is to end with a question or with a
statement that will leave your audience
thinking. A strong statement will help your
listeners remember you favorably.

The ending

Graphic designer

Good afternoon, ladies and gentlemen. I appreciate your
attention to my presentation. The subject of presentation is
“Graphic designer”.

Look around your desk. What do you see? Perhaps it is a
notebook, a magazine, a web site computer screen and a pen
or two. If you examine each item you will have a chance to
find several things created by a graphic designer. The notebook,
pens display company logos. The magazine has several
illustrations in a single ad. The web site has a cool new design
and some animated features. The fact is, nearly everything
has a “graphic identity” now. This helps people recognize
different brands and companies.

Graphic designer begin a design project by taking to the client
or supervisor. Next, they use a variety of print, electronic,
film media to create sketches or images according to the
client’s needs. Then, if their work is a part of a larger project
they will consider the project’s goals. Graphic designers then
draw a sample of the proposed layout on a computer screen.
Therefore they present their sketches and layout to the art
director or client for approval. Together, they suggest
improvements and make changes as necessary.

Also designers must be able to work under extreme time
pressures and very defined financial and design limits to
produce quality material. That is why, salesman skills are very
important if you want to see your design. Herein, when projects
are underway, a graphic designer expected to work long hours
brainstorming. Moreover, graphic designers must have talent
and an understanding of the business world, including issues
of finance and production, and should be familiar with
computer technology. Basic professional coursework should
include design, drawing, computer artwork, and specific
knowledge relating to any area of specialization.

Besides, graphics, which were the original focus of image
consultants, are concerned with the overall visual presentation
of the organization. The graphic system should dictate the
design style of the company’s literature, signs and stationery.
In addition, it involves coordinating the style of the typeface,
photography, illustrations, layout, and coloring in all the
company’s graphics. To sum up, the logo is the heart of the
corporate design system.

At last, graphic design creates a pleasing layout from text and
graphics. That design might be a brochure, a logo, a web page
or an advertisement. The list doesn’t end there either. Here are
some definitions: “Graphic design is the process and art of
combining text and graphics and communicating an effective
message in the design of logos, graphics, brochures, news letters,
posters, signs, and other type of visual communication.”
Today’s graphic designers often use desktop publishing
software and techniques to achieve their goals.

Finally, some designers don’t work with text at all, such as an
illustrator or a digital artist. And some designers do it all:
print, Web, layout and illustration.

That’s all I have to say. Now I’ll try to answer any questions
you may have.

14
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Mpuknap 4. Meta — ¢popmyBaHHSI HABUYOK PO3YMIHHS i
B)XUWUBaHHSA 3aco0iB noHaggpa3oBoro 3B°s3Ky.

Task: Listen to and read the text of presentation “Graphic
designer” and find out the connectors. Notice to what aspect
of presentation scheme they are concerned. Use support table

given below.
Support table.
Available connectors for proper aspect of presentation-report

Logical Examples of connectors
relationship
Similarity Also, in the same way, just as ... so too,

likewise, similarly

But, however, in spite of, on the one hand ... on
the other hand, nevertheless, notwithstanding,
in contrast, on the contrary, still, yet

First, second, third ... next, then, finally

Exception/ contrast

Sequence/ order

Time After, afterwards, at Tast, before, currently,
during, earlier, immediately, later, meanwhile,
now, recently, simultaneously, subsequently,
then

Example For example, for instance, namely,
specifically, to illustrate

Emphasis Even, indeed, in fact, of course, truly

Place/ position Above, adjacent, below, beyond, here, in
front, at the back, nearby, there
Accordingly, consequently, hence, so,
therefore, thus

Additionally, again, also, and, as well, besides,

Cause and effect

Additional support

or evidence equally important, further, moreover, then

Conclusion/ Finally, in a word, in brief, in conclusion, in

summary the end, in the final analysis, on the whole,
thus, to conclude, to summarize, in summary

Similar ideas Again, Tikewise, furthermore, as a result,
accordingly, another, too, besides, not
surprisingly

Beginning In essence, indeed, in contrast to, allowing

the paragraphs
and sentences

for, it is said that, in this case, it may be
remarked, so much for, here the situation is,
on the positive side, coupled with, with
respect to, as years pass, there can be no
doubt, it is now accepted, in reviewing, as
already cited, in addition to, even before this,
in one sense

BinnosinHo no uinei 3—4-ro eramniB OpUIISIEMO
yBary TakuM 3aBIaHHSIM:

"  33CTOCOBYBATH 3HAHHS Ta HABUYKM BXMBAHHS Bifl-
MOBiTHOTO JIEKCUKO-TpaMaTUYHOTO MaTepiary (JeK-
CUYHI HaBWYKHW, TpaMaTUYHi HaBUYKU, HABUIKU
CTPYKTYpYBaHHSI ITpe3eHTallii i MOHOJIOTY), HaBUYKHU
JIOTIYHOT'O, CTPYKTYPOBAaHOTO, 3B’SI3HOT'O MOBJICHHS,
HaBUUYKM apryMeHTallii, MepeKOHAHHS, CTIOHYKaHHS
Ta BMOTMBYBAHHSI MIPU B3aEMO/i1 3 ayIUTOPIEIO;

= PO3BMBATU BMiHHS y3arajbHIOBaTU iH(OpMalIilo,
110 MiCTUTBCS B TEKCTi-3pa3Ky, (OopMyaloOBaTU
BUCHOBKU;

* pPO3BUBATU BMiHHS 00’€nHyBaTH (hpasu y [1DE;

= (opmyBaTU BMiHHS CTBOpPIOBATU MpodeciiiHO
OpiEHTOBAHI MiHi-MOHOJIOTH;

= (opmyBaTU BMiHHS CTBOpPIOBATU MpodeciiiHO
OpiEHTOBaHi MOHOJIOTU-ITPE3eHTAallii-A0MOBIIi.

106 po3B’s3aTu i 3aBOaHHSI, MU BUKOPUCTO-
BYEMO MiICUCTEMY BIIPaB JJIsl PO3BUTKY 1 yIOCKOHA-
JieHHs1 BMiHb [IOMM.

Mpuknap 5. Mera — BYNTU CTYAEHTIB CaMOCTIWHO
O6yayBaTu MiHi-MOHOJ10r 3 ONepPTsaM Ha KJ/1l04OBI CJI0Ba,
OMopHi csoBa noHaggdpa3oBoro 3B’A3Ky Yu JIOriKoO-
CTPYKTYPHOI cxemMu.

Task: Speak on Hair-dressing Design according to this logical-
structural scheme of monologue-presentation given below.

Support table.

Logical and structural scheme of monologue-presentation

introduction

speaking time your liste-
ners form their initial
impression of you and
your topic. That impres-
sion will affect how they
react to the rest of your
remarks.

Scheme Goal of structural Language
components component material
The During 10-15 percent of | Good afternoon, ladies

and gentlemen! | appre-
ciate you taking your
time to attend this
presentation. The
subject of my
presentation is ... . I'll
take about *** minutes
of your time.

The body

The bulk of your pre-
sentation should be
devoted to a discussion
of three or four main
points in your outline.
Figure out what key
points best support your
thesis and help you to
achieve your purpose.
You might also want to
call attention of the class
by wusing gestures,
changing your tone of
voice or introducing a
visual aid.

The purpose of my pre-
sentation is to introduce
our new range of ... ...
To start with I'll describe
the progress made this
year. Then I'll mention
some of the problems
we’ve encountered and
now we overcome
them. Let’s start with...
.... Let’s start with a brief
background of our Hair-
dressing Design
Company. Let’s turn now
to the question of ... |
therefore suggest the
following strategy... ...

The conclusion

The conclusion is even
shorter than introduction
(5 percent of your total
speaking time). Your
review should contain a
restatement of your
thesis and summary of
your main points.

To conclude, ....In
conclusion, ...Now, to
sum up ...So, let me
summarize what I've
said Firstly, ...
secondly, ... lastly ...

The ending

Your final remarks
should be enthusiastic
and memorable. Even if
parts of your
presentation have been
downbeat, you should
try to close on a positive
note. A strong closing
statement will help your
listeners remember you
favorably.

May | thank you all for
being such an attentive
audience. Are there any
final questions? | am
grateful for the chance
to answer  your
question. Now that
we’ve gone over the
cost projections, | think
you can see why we are
convinced that this
proposal can help boost
our productivity and
success.
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Mpuknap 6. Mera — ¢popmyBaTu HaBUYKN CaMOCTIiHO
6yayBaTtu MiHi-MOHOJIOrM 3 ONepTssM Ha JIOriko-
CTPYKTYPHY CXeMy MOHOJIOry-rnpe3eHTauii-gonosigi.

Task: Read the beginning of the text of presentation of the
Landscape Design and propose your ending. Pronounce your
variant.

Good afternoon, ladies and gentlemen! Today I want to tell
you about the Landscape Design Styles.

Landscape Design is both art and work on landscaping,
including design and creation of garden and park plantings,
lawns.

The main task of Landscape Design is the creation of
harmony, beauty combined with the amenities of using the
infrastructure, smoothing the conflict between urban forms
and nature, often suffering from them.

The main provisions of Landscape Design are:
= Simplicity
= Convenience

= Practicality
= Aesthetic value (beauty)

Elements of Landscape Design are diverse. Their main groups
are:
= Buildings (single- , multi-stored or complex,
American or commercial, typical or stylized, designed
for a wide variety of purposes)
= Lawn covering, formed by various kinds of herbs
= Green plantations of separate trees, bushes and their
combination (garden, flower bed, rabatka, etc.
= Various large decorative elements (lake, pond, stream,
fountain, stones, sculpture)
= Small artistic details (musical suspension, lamp,
candles, etc.)

There are the varieties of Landscape Design Styles:

1. Regular style — the garden has a pronounced main axis of
composition — the core of the entire planned space, the
arrangement of elements and structures is subject to strict
geometry and symmetry.

2. The English garden — assumes naturalness in the placement
of elements and a great smoothness of lines, imitating the
natural landscape: winding paths, picturesque ponds,
planting composition (trees, bushes, flowers).

3. Chinese garden — a primary landscape garden, where
individual architectural forms bear symbolic significance.
The structure of this style is subject of the laws of feng
shui. Fehg Shui — laws of harmony and balances.

4. Japanese style — the creation of a world model. It is a
small copy of the landscape. The main elements of such
gardens are small lakes with bridges, pavilions with tiled
roofs, compositions of nature stones.

5. Country style - contain bright spots of flower beds, an
abandoned bench in an old orchard, fragrant thickets of
lilac and jasmine, sun-drenched green lawns. It is the closet
to the mentality and the most acceptable domestic
gardens.

Mpuknap 7. MeTa — BYNTHU CTYyAEHTIB OyAyBaTU MOHO-
JlIoru-npe3eHTawyii-[onosini TeKCTOBOro piBHS.

Task: Make up a monologue-presentation on Youth Fashion of
the 21-st century.

J11s1 BUKOHaHHSI BITpaBU MU 3ayTy4aeMo ripuiioM “CHirosa
rpyaka” (“Snow Ball”), y skoMy 31iliCHIOIOTbCS TaKi BUAU
Mi3HaBaJIbHOI AiSIBHOCTI CTYAEHTIB: peleNTUBHO-TIPOAYK-
TUBHA, TBOpYA, MMOIIIYKOBA, TPoOIeMHO-OpieHTOBaHA. BBa-
JKaEMO TaKWii MpUIAOM HaWBAATIIINM JUISI BUCJOBIIOBAHHS
JIYMKU Y (pOopMi MiHi-MOHOJIOTiB-Ipe3eHTallili-A0MOBiAeH, a
TaKOX y CTBOPEHHI MOHOJIOTY-Tpe3eHTallil TEKCTOBOTO PiBHSI.
ITpornoHyeMoO TaKy cTpaTeriio-ajJropuTm Ijs1 Bukianada IM:
1. Suggest the theme for monologue-presentation.

2. Share the students into small groups.

3. Memorize the parts of monologue-report.

4. Tobegin with, the tutor proclaims the first sentence of the
future monologue.

5. Each student of the groups must add the next sentences,
which are the logical ending of the fore-mentioned ones.
The following student makes the next sentences and the
following ones do this in terns to create the logical-link text.

6. After 20 minutes the work must be finished. Enjoy the
results of collective students work.

3Baxaroyu Ha Iij1i 5—6-ro eTamiB, 3aBIaHHIMU

LIMX eTalliB BBAXKAEMO, 30KpemMa, TaKi:

=  yIOCKOHAJIUTU HaBUYKHU Ta BMiHHA [IOMM (Mo-
HOJIOT-TTpe3eHTaLlisI-AOMOBIb);

" [pe3eHTYBaTU Pe3yJbTaTy POOOTHU HaJ MOHOJIO-
roM-TIpe3eHTalli€0-10M0BIAIIO0;

= OOroBOPUTHU I OLIIHUTU PE3YJIBTATH B CTYACHT-
ChKili rpymi.

ITizcucrema BrpaB MiCTUTb BIIPaBU JJIsI PO3BUTKY
11 ymockKoHaneHHd BMiHb [TOMM.

Mpuknan 8. Meta — ¢popmyBaT B CTYAEHTIB YMiHHS
npe3eHTyBaTy B/IACHUI MOHOJIOI 3 BUy4YBaHOi TeMMU.

Task: Present your monologue on “The art of Hair-dressing”.

Mpuknap 9. Meta — po3BuBaTH BMiHHSI CTYAEHTIB rnpe-
3eHTyBaTu MOHOJIOr.

Task: Present your decision on solving the problem “Choosing
interior design”.

Mpuknap 10. Meta — po3BuBaTy BMiHHSI B3a€MOOLiHIO-
BaHHSA Ta 06roBOpeHHsI MOHOJIOTIB-Npe3eHTauili-4orno-
Bigeii cTyaeHTIiB ANna nigébuTTa NigCcyMmKiB.

Task: Listen to your group-mates’ monologue-presentations,
try to do all the best for mutual assessment of students’
presentation work and discuss its results and consequences.
Plan for assessment discussion:
1. Describe the problem the student * has presented;
= The problem importance;
= The creative presenting of problem;
= Verbal and non-verbal proveness;
= [nteresting solving the problem etc.
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2. Discuss and note down whether the problem of
monologue-presentation has been proved and solved;
= Completely (the best way of presentation);
= Partially (the presentation is not argumentative and
persuasive);
= Not at all (appropriate presentation).
3. Note down and discuss the collective decision:
= Note down all the decisions (positive or negative);
= Discuss the meaning that helped you making a
compromise;
= Discuss positive / negative factors of students’
presentation work consequences.

Mpuknan 11. Meta — popmyBaTn y CTYAEHTIB BMIiHHSI
nigbuBaTn NigCyMKku cnizibHOT AiAIbHOCTI, BU3Ha4YaYn
MO3UTUBHI | HeratuBHi CTOPOHN OTPUMAaHUX pe3y/ibTaTiB
yiei gissnbHOCTI.

Task: Fill in the table for mutual assessment of students’

monologue-presentations, given below, and discuss the

presentations. Proclaim the winners and discuss their

monologue-presentations advantages and disadvantages.
Table for students’ mutual assessment

Monologue | Accordance | Language | Accordance Total

acct:or?r?nce to logical | correctness | to the type | sentences
o the

) structure of amount
communi- and monologue | correctness
cative .
speaking connection
situation,
its goal
orientation

aprwND -~

3a3HaynMMo, 110 B3aEMOKOHTPOJIb Y HABYaHHI MO-
HOJIOTY-TIpe3eHTallii-10MOoBi/Ii 3a0e3Ieuye CBOEYaCHUMN
3BOPOTHMI 3B’S130K (“BUKIIagad — CTYIOEHT”) i CIIps-
MOBaHMIi Ha MOKpAaIleHHS OCBITHBOTO Iporecy. [Ipo-
1ec 0OTOBOPEHHS 11 B3a€EMOOIIIHIOBAHHS Ta€ CTYICH-
TaM MOXKJIMBICTh OIlepaTUBHO KOPUTYBAaTH BMiHHS
1LI0JI0 CTBOPEHHSI MOHOJIOTY-IIPe3eHTAallii-10IOBIIi.

Pesyasratn pocmimkenns. OTxe, 3alIpOIIOHOBaHA
HaM# METOIMKa HaBYaHHSI MOHOJIOTY-IIpe3eHTallil-
JOIOBiAl mepegdayvae 1icTh eTamnmiB. J[o KoMILIeKCcy
BXOISITH IPYIIH BIIPaB, 30pi€HTOBAHMUX HAa BMOTHUBY-
BaHHS CTYAEHTIB J0 Mi3HaBaJlbHOI AisIILHOCTI,
AHAJIITUYHOTO MOILIYKY, aHaJli3y JIOTiKO-CTPYKTYpPHOI1
CXEeMU BUCJIOBIIIOBAaHHSI, aBTOMAaTH3allii BXUBaHHS
KOHEKTOpiB, KOHCO/digalii oTpuMaHUX 3HaHb Y
OpPOAYKYBaHHI MOHOJIOTY-Ipe3eHTallii-q0MOBIIi.

IlepcnekTuBU NoaanbIuX po3BinoK. IlepcrieKTuBy
MOAAIBIIOrO JOCHiIIXKEHHS BOaYaEMO B MOAEIIOBaHHI
npolecy HaBYaHHs MaiiOYTHIX AM3ailHEepiB y HEJIiHT-
BICTMYHMX 3aKjadax BUIIOI OCBIiTH.
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