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TEXHONOIA IH-TEPAKTUBHOIO HABYAHHA “KIHOKIYB”
Y MIAroToBLI MAUBYTHIX YYUTENIB AHITIINCbKOI MOBU

Y cmammi meopemu4Ho 06rpyHmMyeaHo 8UKOPUCMaHHS iHme-
pakmueHoi mexHonozii “KiHOK1y6” K akmyanbHo20 ma egheKmus-
HO20 I[HCMpymMeHma iHmepakmueHo20 Has4YaHHs 8 i02omosui
malbymHix yyumerig | suknadadyie aHaniticbKoi MO8U: 8U3HaYeHO
3micm mepmiHa iHmepakmueHe Hag4yaHHs, HadaHo (i020 xapak-
MmepucmuKy, OKPECIIeHO 8axI/ugicmb pPO38UMKY KpUMUYHO20
MUCIIEHHSI SIK CYMHICHO20 e/IeMeHmy iHmepakmueHO20 Hag4yaHHs,
06rpyHmMosaHo OouinbHiCMb 8UKOPUCMaHHS ma Kpumepii 8id6o-
py asmeHmMu4HuUx eideocpinibmie 8 iHmMeapoe8aHoOMy OOPMy8aHHI
poghbeciliHOI iIHWOMOBHOI KOMYHIKamugHOi ma MemoOUYHOI KOM-
nemeHmHocmeu mMaubymHix yyumernie i euknadadie aHanilucbKoi
Mo8u, OKpecrieHo emanu pobomu 3 ¢hpaemeHmamu aemeHmuy-
Hux eideocpinbmie y mexax peanisauii nidcucmemu ernpas 0Ons
iHmepakmueHoi mexHornoaii  “kKiHokny6”.  Oxapakmepu3o8aHo
ocobsiugocmi peanizauii iHmepakmueHoi mexHonoeil “KiHokny6”
0t hopmy8aHHs1 iHUIOMOBHOI KOMYHIKamueHOI, rpogheciliHoi' Ko-
MYHiKamugHOi' ma npogeciliHO-MemoOUuYHOI KomMrnemeHmHocmeu
maubymHix yyumenie i euknadadie aHenilicbkkoi Mo8U Ha 3aHsim-
mi-mpeHiHay “KiHokny6 ywyumensa aHeniticekoi mosu”. [lodaHo
inocmpamusHy npakmuyHy po3pobKy 8i0rnoeiOHo20 KOMIIIeKcy
ernpas 0ns mMaubymHix y4yumeriie aHanilCbKoi Mo8U 8 pamKax
memu “In the World of Music” (3— 4 kypc) Ha mamepiarni inbmy
“The Bohemian Rhapsody”.

Knro4doei cnoea: aHenilickka Moga, MalbymHi edumeri aHe-
niticekoi Mosu, MalibymHi euknadayi aHenilicbKoi Mo8U, iHMepakx-
mueHe Hag4aHHs, iHmepakmueHi mexHono2ii Hag4aHHs iHO3eMHOT
MO8U, KPUMUYHE MUCIIEHHS, asmeHMmMuUYHi 8ideoinbmu, iHWo-
MOBHa KOMyHikamugHa KoMrnemeHmHicme, iHWOMO8Ha rnpogeciu-
HO-KOMYHIKamueHa KoMrnemeHmHicme, npogeciliHo-memoduyHa
KOMMemeHmHicme.
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“FILM CLUB” AS THE INTERACTIVE TECHNOLOGY
IN PRE-SERVICE ENGLISH TEACHERS TRAINING

The article focuses on the theoretical substantiation of using the
“film club” interactive technology as a relevant and effective tool for
interactive learning in pre-service English teachers’ training. The
aim of the presented study is to define the term interactive learning,
provide its characteristics, ground the importance of the usage
and suggest selection criteria of authentic videos in the integrated
formation of professional foreign language communicative and
methodological competencies of pre-service English teachers. It
also outlines the stages of working with fragments of authentic
videos within the implementation of the subsystem of exercises for
the “film club” interactive technology. The article suggests practical
advice on the implementation of the “movie club” interactive
technology for the formation of foreign language communicative,
professional communicative and professional and methodological
competencies of pre-service English teachers at the “English
Teacher’s Film Club” training session. It also provides an illustrative
set of exercises for pre-service English teachers on the topic “In
the World of Music” (Year 3 — Year 4) on the material of the film
“The Bohemian Rhapsody”.

Keywords. the English language; pre-service English teachers;
interactive learning; interactive technologies of foreign language
teaching; critical thinking; authentic videos; foreign language
communicative competence; foreign language professional and
communicative competence; professional and methodological
competence.

IMocTanoBka npodaemu. CydacHi OCBITHI CTAaHIAPTH,
SIKi TIepe10avaroTh MiATOTOBKY Ha 3aca ax KOMIICTEHTHIC-
HOTO TI/TX0/Ty BUCOKOKBai(piKOBaHWMX (PaxiBIIiB, 3aTHUX
00’€THaTH OTpUMAaHi TEOPETHYHI Ta MPAKTUYHI 3HAHHS B
enuHe 11ie (3akonu Ykpainu “Ilpo ocsiry”, 2017; “TIpo
BUILYy OCBIiTY”, 2014), BUCYBaIOTh BUCOKI BUMOTH JI0 PiB-
Hsl TpoeciitHOT KOMTIETEHTHOCTI MaWOYTHIX YYHTEIiB
1 BUKJIaJa4yiB aHTJIIHCHKOT MOBH (AM) IIIOJ0 BOJIOIHHS
SIK 1HO3EMHOIO MOBOIO, TaK 1 METOIMKOIO T BUKIaJaHHS
(3araneHoeBponelickki Pekomenpartii, 2003; IIporpama,
2001; Ilpodeciiinuii crangapr, 2020). BimnosizHo
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0COOHMBOTO 3HAUEHHS Ha0yBa€ BUKOPHCTAHHS B TiJI-
rOTOBIII MaiOyTHIX y4uTeniB i BHKIana4iB AM Takux
TEXHOJIOT1i HaBUaHHS, SKi O KOMILIEKCHO 3a0e31euyBain
eeKTUBHICTh (HopMyBaHHsS MpOQeciiiHol 1HIIOMOBHOI
KOMYHIKaTHBHOI Ta METOIUYHOI KOMIIETEHTHOCTEH, PO3-
BUTOK KPUTHYHOTO MUCJICHHS, MOTHUBAIIl /IO HaBYaHHS
Ta CaMOBJIOCKOHAJICHHSI, 1HIIMX KOTHITUBHHUX 1 BOJBOBHX
SIKOCTEW 0COOUCTOCTI MalilOyTHHOTO BUUTEIIS, IHTEPECY JI0
o0paHoi npodecii, po3UIUPEHHST 3aralbHOIO CBITOIIISIY
Ta epyJI0BAaHOCTI TOIIO. Y HAyKOBO-METOIMYHIN JIiTe-
partypi po3B’s3aHHA i€l MPOOIEMH YacTO MOB)SI3YIOTh 3
MOCUJICHHSIM THTEPAKTHBHOTO CKJIaJHUKA IMPOIECY HaB-
YaHHS, /1€ IHTEePaKTUBHICTh PO3YMIIOTh K MOBIICHHEBY,
KOMYHIKaTHBHO-OCOOMCTICHY Ta MPAKTUYHY B3a€EMOJIIO,
sIka CTBOPIOE 0a3y CHIUIKyBaHHS, 0, 31 CBOTO OOKY, BH-
CTYIIa€ MEXaHi3MOM Ta OCHOBOIO OCOOHMCTICHO Ta mpode-
ciitHo opieHTOBaHOi iHIMIOMOBHOI ocBiTH (Komkosa, 2009,
c. 3). Orxe, iHTepakTHBHE HaB4YaHHsA (IH) — BakmuBumit
YUHHMK ITIBUIICHHS €()EKTUBHOCTI Ta SKOCTI ITiIrOTOB-
KM MaiOyTHIX BUMTENIB i BUKiIanadiB AM. [HTepakTHBHI
texuoorii (IT), popmu Ta mpuitoMn HaBYAHHSI CIIPHUSIFOTH
OUTBIII TTOBHOMY, TJIMOOKOMY PO3YMIHHIO Ta MIITHOMY
3aCBOEHHIO SIBUII iHO3EMHOI MOBH Ta KyJIbTYypH, 3a0e€3-
MEeYyIOTh CTIMKUH 3B)S30K 30pOBUX 1 CIyXOBHX 00pas3iB,
MiATPUMYIOTh BUCOKHM PiBEHb KOTHITHUBHOI, €MOLINHHOT,
MOBJICHHEBOI aKTHBHOCTI 37100yBauiB OCBITH, IalOTh 3MO-
Iy MOZAENIOBAaTH MpoQeciiiHy IisUTbHICTh Ta PO3BHBATH
npodeciiHO 3HAUYII SKOCTI OCOOHMCTOCTI CTY/CHTIB.
[Ipu upoMy y CBITII peatiii CbOTOJCHHS 3HAYHO 3pociia
yBara OCBITHBOI CHIJIBHOTH 110 (hOPM 1 TEXHOJIOTIH AuC-
TaHLIHHOTO HAaBYaHHSI, TOXK CIIEKTp (popM i TexHostorii [H
MOCTIHHO PO3IIUPIOETHCS 3aBISKH MIBUAKOMY PO3BHTKY
iHpOpMaLiTHO-KOMIDIOTEPHUX TEXHOJIOT1H.

AHaJi3 OCTaHHIX JOCHIKEeHb 1 myOmikamii. Ors
METOAUYHHUX IOCIIIKEHb OCTAaHHIX IECATUIITH CBII-
YUTh MPO 3HAYHUU iHTEpeC HAYKOBIIB IO TEXHOJOTIN
IH B ocBiTi. MeTOI0NOrIYHOIO OCHOBOIO BUBYEHHS
MMOTECHIIIHHNX MOoXauBocTeld [H y miaroToBii mai-
OyTHIX y4HTeNiB 1 BUKJIamadiB AM MO)XHa BBaKaTH
Ipami TEOPETUKIB KOMYHIKAaTHBHOTO METONY HaBYaH-
HSI, KOMIIETEHTHICTHO-IISIJIBHICHOTO, OCOOHMCTICHO
Opi€EHTOBAaHOTO 1 MPOQeciHHOCIPSIMOBAHOTO ITiAXOIB
(b. B. bemnsies, B. I1. becnianbko, 1. JI. bim, H. ®. Bopucko,
H. I Te3, O. B. €pmokumon, JI. B. 3arpekona,
I. O. 3umns, B. A. Kan-Kanik, . O. Kuraiiropoaceka,
H. ®. Kopskosuesa, I'. ®@. KpiBunkora, O. M. JIeoHThEB,
O. O. Jleontses, P. II. Mimspyn, C. FO. Hikonaesa,
€. L. ITaccos, €. C. Ilonar, I'. B. Poroga, B. B. CadonoBa,
I'' K. Cenesko, C. O. CucoeBa, B. JI. Ckankiu,
H. K. Cxusipenko, O. b. TapHononscekuii, A. M. HykiH,
I. C. Sxumanceka, H. J. Apel, N. Brieger, J. Comfort,
D. Cotton, J. M. Dobson, L. Jones, G. Mehlhorn, D. Nunan,
W. Rivers, T. Stelzer-Rothe, H. G. Widdowson Ta iH.).

[Muranns [H po3rinsHyTO B mpamsix NCHXOJIOTIB, IU-
naktiB Ta metoauctis (T. FO. ABeroBa, b. 1. baamaes,

B. H. basumsoBa, O. b. birmu, 1. M. Bormanosa,
H. B. borymesuu, O. B. bonaapescoka, JI. M Bagisnosa,
A. B. Bacinbepa, H. I1. Boskosa, 0. 0. I'aBpoHchbKa,
JI. A. Taminuna, JI. K. I'efixman, JI. 5. 3ens, 1. O. 3umns,
T. I. KoBans, O. O. Konominosa, €. B. Koporaesa,
M. B. Knapin, P. M. Kymumeoi, O. A. JIsckoBcbKa,
€. Minaii, C. 1O. Hikonaesa, H. O. IlaBneHnxo,
T. C. Ilaminma, 1. A. Ilanreneiimonosa-Ilnakca,
A. TI. INaudimona, I. O. IMupoxenko, 1. I1. Tlomracwii,
O. L. llometyn, C. B. Poman, I'. K. Cenesko, T CutHik,
I. O. Cmomntok, O. b. Tapuononscekuit, P. M. Tepemosa,
H. B. VceiinoBa, I'. C. XapxanoBa, P. JI. Xos,
B. I. Yob6iteko, JI. O. Illemens, I. B. IOmenko,
I. I'. SlkumoBu4 Ta iH.). HocmimkeHHIO 3MICTy, (HopM i
MexaHi3MiB 3iiicHeHHs [H npucesyeno pobotu 3apy-
OixHuX BueHHX, cepen skux R. L. Allwright, J. Asher,
H. Brown, D. Byrne, J. P. Forgas, J. K. Hall, D. Halpern,
L. Ilola, C. Kessler, F. Klippel, D. Oller, P. Seedhouse,
L. Van Lier, L. S. Verplaetse Ta iH.

Jocniguuku BU3HA4YalOTh CyTHICTH 1 3mict [H,
ONHUCYIOTh HOT0 CTPYKTYpY 3@ JOMOMOTOI0 TaKHX II0-
HSTh, SIK: METOJHW, TEXHOJOTil, MiAXOIH, NPUHIIUIIH,
npuiiomu. [IpomnoHyIOThCS 1HTEPAKTUBHI THIIH YPOKiB
(I. B. bimypsina, T. B. Kyxuna Ta iH.), IHTEpaKTHB-
Hi Bopasu Ta 3aBnanHHs (H. B. Kosnmosa, H. B. JIj,
JI. A. JlommHina, A. B. Hlexonnina Ta in.). DopmyBaHHS
npodeciitHoi KOMIIETEHTHOCTI MaWOyTHBOTO BYHTE-
s 3 BukopuctanHsM IH cramo mpemMerom cmerri-
albHUX JocHikeHb,30kpemMa O. B. bonmapeBchkoi,
A. B. Bacmmok, B. B. Kpaescrkoro, €. Mimaii,
M. M. Pagumescrkoi, I. B. Pogurinoi, FO.0.Cemenuyka,
A. B. XyTopchekoro Ta iH..

[Ipu pbOMy cITi BiAZHAYWTH, 110, TIOTIPH yBary o
npobnem [H, aHami3 HayKkoBHX 1 METOAMYHHUX TMpalb
JIEMOHCTpPY€E MOTPeOy B po3poOIli MiTICHOT METOAMIHOT
cuctemu Bukopuctanus [H y ¢popmyBanHi mpodeciitHoi
KOMIIETEHTHOCTI MaliOyTHIX yUUTEIiB 1 BUKIaaadiB AM,
OUTBII CHCTEMHOTO KOMIUIEKCHOTO PpO3IIISLY Teope-
TUYHUX 3aca]] y>ke HasBHUX TexHousoriii [H Ta momryky
HoBuX. [Torenuian IH Takox 3anumaeTbes HEJOCTATHBO
PO3KpUTHM Ha MPAKTHIl, IPO IO CBiTYaTh Pe3yIbTATH
CIIOCTEPEKEHb 32 HAaBYAIBHUM TPOLIECOM Ta ONUTYBaH-
HSl BUKJIaJayiB 1 CTy/IeHTIB OakanaBpary Ta MaricTpary-
PH, SIKi TIPOBOAMIIM IOCTIAHUKH MIiKYHIBEpPCUTETCHKOT
HAYKOBO-JIOCIiTHOT J1abopaTopii cydyacHUX TEXHOJOTiH
HaBYaHHS 1HO3EMHHX MOB Ta KyJbTyp 1 CTYIEHTCHKOI
HAYKOBOI J1a00paTopii METOJMKHA HaBYaHHS 1HO3EMHHUX
MOB 1 KyJbTyp Ha 0a3i CyMCBKOTO JIep)KaBHOTO Te/Iaro-
rigaoro yHiBepcutery iMeHi A.C.MakapeHka IpoTsIrom
2015-2021 pp.

3ayBa)kuMO, 110 B METOJMYHHUX IPALSIX OIHCAHO
pizai Texuoiorii, Gopmu IH: Tearpamizaris, poboTa
B MaJIUX Tpymnax, MUIAKTUYHI POJILOBI Ta mpodeciiiHi
IrpH, TPOEKTHA POOOTA, KEHC-TEXHOJIOTiS, KBECT-TEX-
HOJIOTis1, AUCKyCii, Mo3koBHi mTypMm, [IOTIC-popmyma,
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IHTepB>10, JIJIOBI irpH, KBeCTH Ta iH. [IpoTe KomIIekcHe
HAYKOBO-TIIPAaKTHUYHE JOCHipKeHHS Bukopuctanus IT
“KiHOKITY0” y HaBYaHHI MalOyTHIX yYHUTENiB 1 BUKJIaaa-
4iB AM mpornoHyeMo BIepIIie.

Merta cTaTTi NOJISIrae B TEOPETHYHOMY OOTPYHTYBaHHI
Bukopuctanus [T “kinokiny0” (“English Teacher’s Film
Club”) sk akTyanpHOro Ta e€(EeKTHBHOTO IHCTpYMEHTa
iHTerpoBaHoro (opMyBaHHS MNpPOQECciiHOI THIIOMOB-
HOi KOMYHIKaTHBHOI Ta METOJMYHOI KOMIIETEHTHOCTEH
MaiOyTHIX y4uTeniB i BuKIanadiB AM Ta npakTH4HIH
PO3po0IIi BIAMOBIIHOIO KOMIUIEKCY BIIpaB Ha MaTepiai
¢inemy “The Bohemian Rhapsody”.

Buknax ocHOBHOTO MaTepiany MOCTiIKCHHS.

Crnenudika MATOTOBKM MaiOyTHIX YYUTENiB 1 BU-
kmagadie AM mepenbadae HEOOXITHICTD 1HTETPOBAHOTO
HaBYaHHS, OPTaHIYHOTO TOETHAHHA (DOpMyBaHHS TIPO-
(becitiHOi 1HIIOMOBHOI Ta METOAMYHOI KOMIICTCHTHO-
CTeH CTYNEHTIB, PO3BUTKY OCOOWMCTOCTI, PO3MTHUPEHHS
3arajibHOTO, (iIOJIOTIYHOTO, KYJIBTYPHOTO CBITOTJISTY
3 aKIeHTOM Ha CTHMYIIOBaHHI Mi3HABaIbHUX IIPOIIECIB,
IHTEJIEKTY, 3AaTHOCTI Ta TOTOBHOCTI /IO COLIIIbHOT JTisiTb-
HocTi. PO3B’s13aHHS KX 3aBIaHb BUMAarae BIPOBaUKCHHS
HOBHMX OCBITHIX METO/IB 1 TEXHOJIOTIH, K1 BIJIIOBIIAIOTh
PIBHIO T'YMaHITapHOTO i TEXHIYHOTO PO3BUTKY CYCIIiJIb-
CTBa Ta CIPUATHMYTh PO3BHTKY OCOOMCTOCTI CTYyJIeHTa,
CTUMYJIOBAaHHIO KOTHITHBHOI T4 KOMYHIKaTHBHOI aKTHB-
HOCTI, KpUTUYHOTO MHCJICHHS, ()OPMYBaHHIO TOTOBHOCTI
CBIJIOMO Ta CaMOCTIHO BHM3HAUaTH METY CBO€i JisUTbHO-
CTi, IUIAHyBaTW 11 JOCSATHEHHS, OCMHUCIIIOBATH W 0OOTrO-
BOPIOBATH PE3yJbTaTH POOOTH Ta BUKOPHCTOBYBATH iX.
3raJlaHM BUMOTaM BiJIMOBIIAFOTh KOHIICTITYaJIbHI 3acajind
Ta KOHKpeTHI TexHoJiorii IH iHo3eMHuX MOB.

bazy icropii possutky ineit IH y BiTun3HsHIN
ocBiTi 3aknazeHo B mpaisix B. O. CyXOMIMHCHKOTO,
III. A. Amonamsini, B. ®@. Illatanosa, E. H. Inpina ta
iH. Bu3HadeHHIO TeopeTmuHUX TepemymoB [H Ta pos-
poOr11i TeXHOJIOTIH Horo pearnizamii TPUCBIYEHO POOOTH
TaKuX MOCHITHUKIB, sk: P. Axkepman, T. B. Aciamosa,
JI. M. Basinosa, E. O. I'amnpkux, JI. K. I'elixman,
M. 3imbepman, C. 0. €ropixina, C. C. Kamuies,
A. B. KosanroBa, H. B. Ko3nosa, I'.B.KonocHinuna,
M. B. Knapin, A. Kpoydopa, C. Metsro3, €. O. Monozas,
T. C. Ilanina, JI. B.Ilupoxenko, 1. O. Ilomeryn, B. Cayun,
I'. O. Cuporenko, T. I. Kosanp, I. b. Uepenosceka,
O. B. UymeHnko Ta iH.

VY cyvacHiii METOAWYHIN HayLi TEPMiH “iHTEPaKTHUB-
He HaBuaHHs~ (IHTEpaKTUBHUI BiJ| aHTIL inferaction —
63a€M00is1) Y IIUPOKOMY IIJIaHi TPAKTYETHCS K TaKe, 10
0a3yeTbest Ha B3a€MOJIT YUHS 3 OCBITHIM CEpelOBHLIEM;
03Ha4ya€ HasIBHICTh 3BOPOTHOTO 3B’A3KY MIX IE€JaroroMm
a6o 3acobom HaBuaHHs Ta yuHsmu (Llykun, 2011).

Cepesl JOCIHITHUKIB HEMa€e OJHO3HAYHOIO PO3Y-
MiHHs cyTHOcTi IH, crocTepiraemo pi3Hi TaymMadeHHS
1 BUKOpDHCTaHHSI B)KUBaHUX TepMmiHiB. [H BU3HauaoTh
SK HaBYaHHS, MOOYyJOBaHE Ha B3a€MOJii CTyAEHTa 3

HaBYAJILHUM OTOYCHHSM, HaBYAJIbHUM CEPEJOBHIIEM,
o € ceporoocroroBanoro jgocsiny (bum-bax, 2003);
HABYaHHS, SIKE TPYHTYEThCS HA MCHXOJIOTII JIOACHKUX
B3aeMoBiHOCUH 1 B3aemoiii (bagmaes, 2001); HaB-
YaHHS SK CIUTBHHUH Tpollec Mi3HAHHS, 1€ 3HAHHS 3710-
OyBaIOTHCS B CHIJIBHIN TISJIBHOCTI Yepe3 Jiajior, MOJTi-
JIOT CTYIEHTIB Mik coboro Ta BumreneMm (Kopotaesa,
2003); maBuaHHS, sIKe 0a3ye€ThCs Ha MPSIMIA B3aeMOJIii
CTYZEHTIB i3 HaBYaJbHUM OTOYEHHSM, J€ HaBYAJIbHE
CepeOBUIIE BUCTYIIAE SIK PEATBHICTD, Y AKIH YUaCHUKA
3HAXOMSITh 1A cede cdepy 3A00yToro I0CBiTy, a J0C-
BiJl CTYJIEHTa € IEHTPAIBbHUM JIKEPEIOM HaBYAIBHOTO
nizHanHs (Kmapin, 2000). ¥V TakoMy po3yMiHHI 3MiCT
TepMiHa “iHTepaKTHBHE HaBYaHHS  IEPETyKYe€ThCS
3 TOHATTSAM IPOJYKTUBHOI HABYAIBHOI B3a€MOJII SK
[IJIECIIPSIMOBAHOI  CITUIBHOI HAaBYajbHOI JisUIBHOCTI
BHKJIaJladya Ta CTYACHTIB, IO CIPUSE CTAHOBICHHIO
Cy0>EKTHOCTI CTYJCHTIB, IXHBOMY OCOOHCTICHOMY
3pOCTaHHIO Ta OCBITHROMY MPHUPOILEHHIO IPH CTBOPEH-
HI Ta BIOCKOHAJIEHHI HUMH OCOOMCTICHOIO OCBITHBLO-
ro nponykty (A. B. Adonina, FO. B. bapumnukosa,
H. ®@. KopsikoBuesa, H. B. fIkca Ta iH.).

Bnu3bkuM 3a CyTTIO € TIOHSITTS HAaBYaHHS B CITiBII-
paui (€.C.Ilonat), sike nependayae B3a€MOJIIO Y4HIB
abo CTyAeHTIB y ckiaai majnoi rpymu (3-4 ocodu) 3
METOI BHPIIICHHS CIIJIBHOIO 3aBJaHHS 3 BU3HAYCH-
HsM podi ((yHKIIIT) KOKHOTO Y4acHHKa, ¢ 3aBJIaHHS
pPO3B’SI3YETHCS CIIILHO, Y CIIBIIpaIli Ta B3a€MOJIOIO-
mo3i (Ilykwn, 2011, c. 371). Busnauas B cydvacHii
ocBiTi HaOyB ‘“Meton mpoekTtiB” (Ilomar, 2000), a6o
MIPOEKTHA TEXHOJIOTIsI, SIK BapiaHT KOHIIEMIIii HaBYaAHHS
B CITIBIpaIi Ta il pi3HOBUAH, CYTHICTh SKHUX IOJIATAE Y
BIPOBAKCHHI PO3BHBAILHOOTO, OCOOMCHO Opi€HTOBA-
HOTO HaBYaHHS. bing BUTOKIB BUKOPHCTAHHS MPOEKTHOT
TSUTBPHOCTI (B 1HININ TepMiHOJOTIT — “TIPOEKTHOI METO-
UKW, “TIPOEKTHOT POOOTH”, “IPOEKTHOT TEXHOJIOTIT”) y
HaB4aHHI IM crosum 3apyOixkai mocmigauku H. Biman,
P. PiGe (1993), X. Kpamm (1991), @. Cromnep (2002),
. ©pin-byt (1990), C. Xaitnec (1989), T. XaT4iHCOH
(1993). IluTanHs BUKOPUCTAHHS MPOEKTHOT AiSTIBHOCTI
po3MIsAany y cBOiX mpausx Taki BueHi, sik: [. JI. Biwm,
H. J. Tanbckoa, I. O. 3umusa, H. ®. Kopskosuesa,
C. 10. HikomaeBa, €. C. Ilomar, O. M. YcTuMmeHko,
a Takoxx E. I'. Apanitonyno, JI. M. AnekceeHko,
1O0. T'. BesBin, I'. beker, B. Emep, O. [I. [TaxmyToBa,
I'. 1. Ilogocunnikoa, B. B. Crpirens, B. B. Titosa,
K. ®peii, A. 0. Uydapmiuesa Ta iH.

IH nepenbavae mocTiiHy akTUBHY B32€EMOJIIIO B XOJIi
CITBHOT HAaBYAIBHO-TIPAKTHYHOI JiSITHHOCTI Ta BHKITIO-
9Jae JOMIHYBaHHS OJHOTO yJacHWKa HaJa 1HIMM. BoHO
OJTHOYACHO PO3B)SI3Y€ TPH 3aBNAHHA : 1) HaBUATBHO-ITI3-
HaBaJIbHY; 2) KOMYHIKaIlIfHO-PO3BUBAIOTY; 3) COIiab-
Ho-opieaToBany (Kopotaera, 2003).

Xapakrepusytoun ocobmusocti IH, A. M. llykin
3a3Hayae, 110 HOro ICUXO0JI0TTYHOI0 0a3010 € colliajibHa
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B3a€EMOJISI JIIOJIeH, 1X MIDKOCOOHMCTICHA KOMYHIKaIlid,
3JIaTHICTb JIO €MIIaTii, aJleKBaTHOI IHTEpIIpeTaIlii cuTya-
uii Ta KoHCTpyroBaHHs cBoix Aii (Lykun, 2011, c. 273).
T. 1. KoBanp miakpeciioe, o iHTEpaKTUBHE HaBYaHHS
1HO3eMHHX MOB Iiependadae HacamIepen JialoroBe
HABYaHHS, Y XOJli SKOTO 3/IHCHIOETHCS B3a€EMOJIIS MiX
cy0’eKTaMM HaBYAIBHOTO MPOIECY; CYTHICTh iHTEpaK-
TUBHOT'O HABYAHHS IHO3€MHHUX MOB IOJISITAE B TOMY, IO
HaBYaJIBHUI Tpolec BigOyBaeThCs 32 YMOB MOCTIHHOI,
aKTHBHOT B3a€MOJii BCiX cyO’€KTiB HaBYaHHS (BHKJIa-
Jla4viB 1 CTYJICHTIB); 1I¢ B3a€MOHABUaHHS (KOJICKTHBHE,
rpyroBe, HaBYaHHS Y CIIBIIpaIli), /e CTYJEHT 1 BHKJIa-
Jad € piBHONPAaBHUMH, DPIBHO3HAYHUMH CyO’eKTamMu
naByanHg (Kosamp, 2011). Ilpu IH memaror BukoHye
¢yHKIiI0 TOMiYHKKA, JoKepena iHdopMarliii, a CTyAeH-
TH B3a€EMOMIIOTh, CTUMYJIOIOTh Ta aKTHBI3YIOTh OJHH
omnoro. Ha mymky b. II. banmaeBa, mpu BUKOpHCTaHHI
IHTEpaKTUBHUX METOJIIB HABYAHHS HAWOITBINEC HA iH-
TEJNIEKTyaIbHy aKTHUBHICTh BIUIMBAE AyX IO3WTHUBHOTO,
KOHCTPYKTHBHOT'O 3MaraHHs, SIKUH BUSIBISETHCS TOII,
KOJIM CTYJICHTH KOJIEKTUBHO IIyKatoTh ictuny (baamaes,
2001). Jlesxi qOCHITHUKH TPU ILOMY aKIIEHTYIOTh yBa-
ry Ha TexHi4HHX 3acobax IH: 3o0xpema, E. I'. AzimoB i
A. H. IllykiH Ta iH. BU3HAYaIOTh IHTEPAKTUBHI 3acO0H
HaBYaHHS K TakKi, 0 MOB)s3aHi 3 BUKOPUCTAHHAM iH-
(hopMaLifHO-KOMIDIOTEPHUX TEXHOJIOTIH [T opraHiza-
Uii CHiIKyBaHHS B HaBYaHHI 1HO3eMHHX MOB (A3HMOB,
Tyxun, 2009; TapHononbcbkuii, Kabanosa, 2019).

Buxosiun 31 cka3aHOro, y4eHi COJIiIapHi B TOMY, 110
IHTePaKTUBHICTh TepeadavyaeHacamiepes; Oe3nepepBHy
KOMYHIKaII[if0, OCOOHMCTICHY B3a€MO/Iil0 BUUTEINS 1 YUHIB
y nporueci HaBuaHHs. [H 3aramom po3risimaetses sik 3a-
ci0 OJIHOYACHO HABYAHHSI, [MI3HAHHS Ta CIIJIKYBaHHS, SIKI
3IACHIOITHCSA Y (hopMax CHUIBHOT TiSUTBHOCTI, € BCi
YYACHHUKH OCBITHBOTO IPOIIECY B3aEMOIIOTH OJIMH 3 O/I-
HUM, OOMIHIOIOTHCS 1H(OPMAITIE€TO, CIITFHO BUPIITYIOTh
po0IeMu, MOAETIOITh CUTYaIlil, OIIHIOITH Jii yJac-
HUKIB Ta BJIaCHY ITOBEIIHKY, 3aHYPIOIOTECS B pEaTbHY
aTMocdepy IiJI0BOI CITIBIpAIl 3 BUPIMIEHHS MPOOIEeMHU
3 BHKOPHCTAaHHSAM pi3HUX 3ac00iB HaBYaHHS Ta B3ae-
MOJii, 30KpeMa, KOMIT IOTepHHUX 1H(QOPMAIiHHO-KOMY-
Hikamitaux texaonorii (O. L. [Tomeryn, A. H. lllykun
ITOCHITaHHA??).

[ToninsieMo MO3HIIIFO TOCIiAHUKIB, SIKi HATOJIOMITYOTh,
0 IHTEpPaKTHBHA B3a€MOJIisi B HABYAJIHHOMY TpOIIECi
Mae OyTH IHTENEKTyaJlbHO HACHYEHOK), 3MiCTOBHOIO,
poOJIEeMHO OpPIEHTOBAHOIO, CHPSMOBAHOIO HA CIJIbHE
AKTHBHE HABYAHHS Ta PO3BUTOK KPUTHYHOTO MHUCIICHHS
SIK KOHCTPYKTHUBHOI 1HTEJIEKTYalbHOI IisSUIBHOCTI, YCBi-
JOMJICHE pallioHaJIbHE CHPUHHATTS iH(opMmarmii Ta il
3acBoenHs (Lykun, 2011).

Kputnune mucnenns (anri. critical thinking, 3 nas.-
rp. “MHCTEILITBO aHATI3yBaTH, CY/DKCHHS ') — II¢ HAYKO-
BE MUCIICHHS, CYTbh SIKOTO TOJISITa€ B aHaji3l mpobiem
Ta yXBaJICHHI PETEIbHO OOMIPKOBAHUX 1 HE3aJCKHUX

OLIIHOK, 1HTEpIpeTalliif, pillleHb, a TAKOXX KOPEKTHO BU-
KOPUCTOBYBAaTH OTPHUMaHi pe3yJbTaTH IIOJ0 CHTYaIlil,
npo0JIeM; 11e 3JaTHICTh 0COOMCTOCTI CTABUTH 1]l CyMHIB
oTpuMaHy 1H(GOpPMaIIit0, 30KpeMa 1 BJIaCHI IEPEKOHAHHSI.
l'onoBHUM 4YWMHOM HOMY HpUTaMaHHI YCBIJOMJIECHICTh
Ta camoBaockoHaneHas (Bomkosa, 2016). Ilcuxomnor .
XanmepH (aura. Diane F. Halpern) posrnsnae xputuane
MUCJICHHS SIK BUKOPHCTAHHSI TAKUX METOJIB II3HAHHS,
O BiJPI3HAIOTHCS KOHTPOIHOBAHICTIO, OOTPYHTOBAHI-
CTIO Ta IIJICCIIPSIMOBAHICTIO, 301IBIIYIOTH IMOBIpHICTH
OTpUMaHHS 0aKaHOTO KIHIEBOTO pe3yibrary. Lli Merto-
I BUKOPHCTOBYIOTH IIPH PO3B’sA3aHHI 3aBAaHb, GOpMy-
JIIOBaHHI BICHOBKIB, IMOBIpHICHIH OIliHII Ta yXBaJeHHI
pillleHp 1 BUMararoTh HAaBUYOK, sIKi OOTPYHTOBaHI W
e(heKTUBHI 111 KOHKPETHOI CUTYyaIlii Ta THITY BiIIOBiJI-
HOT'O 3aBAaHHsL. J[J1s1 KpUTHYHOTO MUCIICHHS XapaKTepHa
no0y/0Ba JIOTIYHUX BUCHOBKIB, CTBOPEHHS y3TOJKEHUX
MK CO0O0I0 JIOTIYHHX MOJENe Ta yXBaJeHHS OOIpyH-
TOBAaHUX pillleHb, IO CTOCYIOTHCS TOTO, YW BIIXWINTH
Oyab-sike CYIKCHHs, UM TOTOIUTHCSA 3 HUM abo THUM-
4acoBO BIJKJIACTH HOro po3riisi. YcCi i BU3HAYCHHS
MaloTh Ha yBa3l ICHUXIYHY aKTHBHICTh, siIka Ma€ OyTH
CHIpsIMOBaHa Ha PO3B’sI3aHHST KOHKPETHOTO KOTHITHBHO-
ro (Xammepn, 2000).

V mexax [H 3anpornoHoBaHO TEOPETUYHI 3aCajiy HaB-
YaHHS Ta YUYiHHS, SIKi 30pIEHTOBAHO Ha CTa[il KPUTHIHOTO
MUCJICHHS SIK CKJIQJIHOTO MEHTAJIBHOIO MPOIECY: BOHO
TTOYMHAETHCSA 31 CTalli BUKIUKY — (DOPMYITIOBAHHS ITEBHOI
nMpoOJeMrn YW THUTaHHA, MPOOYKEHHSA IHTEpecy, Mpo-
THO3YBaHHS 3MICTy HOBOi iH(OpMAIIii; TPOIOBKYETHCS
CTaJTi€F0 OCMUCIICHHS — TTOITYKOM Ta PO3YMIHHIM 1H(OP-
Marlii, iHTerparieo HOBHUX i/eii, 3HaHb, HABHYOK 1 BMiHb
JI0 BIIACHOTO JOCBiMY; 3aBEPIIYETHCS CTaficlo pediex-
cii — aHamizom oTpuMaHoi iH(opmarii, TBOPYUM CHHTE-
30M 1 IPUIHATTSIM JIOT1YHO OOIPYHTOBAHOTO 3BaXKEHOTO
PILLIEHHS], 1110 CTOCY€EThCS LUISXIB PO3B’SI3aHHS MPOOIEMH
(Xanmeps, 2000; [Tomeryn, 2004; lykun, 2011 T1a iH).

Buxonsuu 31 cka3aHOro, MPONOHYEMO TaKe TPaKTY-
BaHHS IOHATTA ‘‘IHTEpaKTUBHE HAaBYAHHS 1HO3EMHHUX
MOB”: 1Ie crieriaibpHa popMa opraHizanii HaBuyaIbHO-TI3-
HaBaJIbHOI JiSJIGHOCT] HA 3aHSTTI 3 1HO3€MHOI MOBH, TIPH
SIKii 3/100yBavi OCBITH B CKJIaIi Mol rpymu (4 — 8 oci0)
CILJIBHO, 3 OIIOPOIO Ha KPUTHYHE MHUCIICHHS PO3B’ A3y YIOTh
MeBHY MPo0JIeMy — HaBYaJIbHE KOMYHIKaTUBHO, TPOOIIeM-
HO Ta OCOOMCTICHO OpIEHTOBAHE 3aBIaHHs, Tepe0yBaloIn
B aKTUBHIHN B3aeMO/I] 1 HO3UTUBHIN B3a€MO3aJIE)KHOCTI Ta
MPAIIOI0YH B YMOBaX B3a€MHOT M ATPHUMKH.

IH dopmye BMIHHS MUCITUTH aHATNITHYHO Ta CHHTE-
TUYHO, (hOpMyBaTH Ta JOTIYHO OOTIPYHTOBYBAaTH CBOE
OaveHHs] IPOOJIEMHOI CUTYaIlil, MIXOIUTH A0 IMOIIYKY
MUISIXIB 11 PO3B’sI3aHHS TBOPYO, HEOPAUHAPHO; OOTPYH-
TOBYBaTH Ta KPUTHYHO OCMMCIIOBAaTH CBOi JKHUTTEBI
IIHHOCTI, PIIIEHHS;, PO3BUBAE BMIHHS BUCITYXaTH 1HIITY
JIYMKY, BCTYHaTu B NAPTHEPCHKE CIIKYBaHHS Ta B3ae-
MO0, CITITEHO TPAIFOBATH HAJ 3aBIAHHIM / pO3B’sI3aH-
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HSIM MIPOOJIeMH, BUSABIISIIOUN NPH LBOMY TOJCPAHTHICTD
JI0 OTOHEHTIB, TaKT, NOOPO3WYIMBICTh IO YYaCHHKIB
MPOIIECy CHUIKYBaHHS.

IH mae Benmukuil OCBITHIN Ta PO3BHBAIBbHUI MOTEH-
uian y gaxoBiil miarorosui MaOyTHIX yunuTeniB AM, ne
HaBYaHHS 3a CyYaCHUMH OCBITHIMH NpOrpamMaMu po3-
[IISAETHCS SIK 3aCi0 MOJICTFOBAHHSI KUTTEBUX 1 Tpode-
CIliHMX cHTYyalIliif, Tpo0seM i 3aBAaHb Ta MiATOTOBKH JJIs
X po3B’si3aHHS B MaiiOyTHEOMY, TOMY 37100yBadi OCBITH
B MpOIIeCi HABYaHHS MArOTh HAOyTH TICBHUH KUTTEBUH 1
npodeciiinmnii nocsix (baramnpka, 2022; [ToqocunHikoBa,
2022). IH nependayae popmyBaHHS HOBOTO JIOCBiTYy Ue-
pe3 HOoro BUKOPHUCTAHHS, [0 3yMOBITIOE TOIUIBHICTH T10-
CTiiHOT 3MiHU (OPM 1 peKUMIB JisUTBHOCTI (TIpodheciitni
irpu, AMCKycCii, MpO€eKTHA pobOTa TOIIO; podoTa B pi3-
HUX 32 CKJIQJIOM 1 KUTBKICTIO YUYACHUKIB MaJMX TPyIIax).
KomriekcHi TeopeTHdHi 3HAHHS, MPAKTHYHI HABUYKH
W yMIHHS, TOCBIiJ CTYIEHTIB € JDKEPEIOM B3a€MOHAB-
YaHHS, M0 MiJABHUIIYE MOTHBAIlIO Ta MPOIYKTHBHICTH
HaBYaHHSL.

IH iHO3eMHHX MOB K METOJIWYHUN (DEHOMEH TpaK-
THUYHO PEali3yeThCs IUISIXOM BIPOBAHKEHHS BiIIOBIM-
HUX TEXHOJIOT1H HaBYaHHSI.

[lonHATTS “iHTEpaKTHBHI TEXHOJIOTii HaBUaHHS JO-
KJIajHille, Ha HAaIly TyMKY, TIyMadaTh y CBOIX IpaLisixX
H. I1. BonkoBa Ta O. b. TapHONONBbCHKUH, SIKI pO3TIIsLaa-
I0Th iX SIK CyKYITHICTh METOJIB, 3ac00iB i (hopM opraHi-
3alii HaBYaHHS, 110 3a0e3MeUyI0Th aKTUBHUH XapakTep
B3a€MO/Ii1 YYaCHHMKIB HaBYAJILHOTO TIPOIIECY Ha 3acajax
CHIBIIpalli Ta CMiBTBOPYOCTI 1 CHPSIMOBaHi Ha JOCSTHEH-
Hsl TIOCTaBJICHUX JUAakTHYHUX I1iied (Boskosa, 2013).
AJie JOTHYHHUM JI0 HAIIOTO JIOCHIJKEHHS BBAKAEMO BH-
3Ha4eHHs cyTHOCTi 1poro nousaTTs C. 0. Hikonaeoro,
sIKa BITHOCUTH JIO CYYaCHHMX IHTEPAKTHBHHUX TEXHOJIOTIl
(IT) HaBuaHHS: HAaBYaHHA y CHIBPOOITHUIITBI, IPOEKTHY
po0oTYy, POJIBOBY TPy, IIO MOB’si3aHI OE3MOCEPEIHBO 3
MeToIMKor0 HaB4aHHs IM y Bumiii mkom. HaykoBenp
BHOKpeMJTioe BapiaHTH [T y criiBpoOITHHIITBI, III0 KOPHC-
TYIOTBCSI IOIIUTOM CepeJl BUK/IaJauiB, a caMe: HaBuaHHS
B KOMaH/Ii, “aXypHa IMika”, “kojo imei”, “MikpodoH”,
“iHTepB’10”, ‘“MO3KOBHH IITYypM”, “IEepeBO pilleHp”,
“kpyrumii cTin”, muckycis tomo. beszanepedno, I'T HaB-
YaHHS MOXYTb OyTH 3aJIydeHi JO MPOBEICHHS 3aHATTS
B ayuTOpii abo 3a 11 MexxaMu y Gopmi mo3aayauTopHOL
pobotu ctynenris 3 IM (Minaii, 2017, c. 90).

3 onopoto Ha Bu3HaueHHs A. M. llykina (IllykuH,
2006), po3yMieMO TepMiH “IHTEpaKTHBHA TEXHOJOTis
HaBYaHHS 1HO3EMHHX MOB~ Tak: II¢ I[JTICHA IHTerpa-
TUBHA CHUCTEMa INPOLECY HaBYaHHS, MOOYIOBAaHOTO Ha
3acaznax [H, cykymHocTi mpuitomMiB poOOTH BUMTEINS, KA
nepeaoayvae BiAMOBITHO JI0 IUJICH HaBYaHHS HaMpallio-
HaJIbHIIIE 3aCTOCYBaHHS iHTEPaKTHBHUX MPUHOMIB, 3a-
co0iB 1 (popM HaBYAHHS 1HO3EMHHUX MOB, BiJliOpaHUX 3a
MPUHIIAIIAMH KOMYHIKATUBHOCTI, JOLIJIBLHOCTI BIIPOBa-
JUKEHHSI T2 B3AEMHOTO JIOTIOBHEHHS 3 METOIO JIOCSTHEHHS

3a3[alleTiib 3aIIaHOBaHOrO (0akaHOTrO0) HAaBYAIBHOTO
pesynbraty ([lomocunnikosa, 2012).

H. I1. BonkoBa ta O. b. TapHOMONBCHKHIA BiTHOCSTH
o TexHojorii IH niagoriaHo-aucKyciiiHi TEXHOJIOTII,
TEXHOJIOT1{ aHaJi3y CUTYyaIli}, iIrpOBi TEXHOJIOT1i HABYaH-
HS1, TEXHOJIOT1{ HAaBYaHHS Yy CIiBPOOITHUIITBI, TEXHOJIOTI]
TPEHIHTY, TEXHOJIOTI1 (hacHiTarifHoro HaBYaHHS Ta 1H-
(hopmMariitHO-KOMYyHIKaIiiHI TeXHOOTIi (refimidikarris)
(Bonkosa, 2018).

Crpobu kimacnudikyBaTH TEXHOJIOTI MO-pi3HOMY Bi-
noOpakeHl B Mpamdx 0araTb0X BHU3HAYHUX HAYKOBIIIB.
Tax, T. C. [1anina, JI. H. BaBinoBa 06’ eqHyI0TS iX y TpH
TPpyIH: TUCKYCIiiHI (Zlianor, TpyrnoBa IUCKYCis, po30ip
CUTYyAIlill Ha PAKTHILi); irpoBi (IMIAKTHYHI TBOPYI irpH,
30KpeMa JITOBI, POIhOBi 00 OpraHi3aIiitHO-TisTbHICHI)
Ta TPEHIHroBi (TPEHIHIM KOMYHIKaTUBHi, TPEHIHTH CEH-
sutuBHOCTI). Ha Bigminy Bix mporo, I'. C. XapxaHnoBa
nogae knacudikaniro IT Ha ocHOBI hopMyBaHHS MOTH-
Balil KOHQUIIKTY 3aJeXHO BiJl CIIEKTPa MOKIMBOCTEH:
IHTepaKTHBHI METOJIM HABYaHHS 3 HMIMPOKUM, CEPEIHIM
1 By3bKHM CIIEKTPOM MOKJIMBOCTEH. 30KpeMa, HayKOBII
JI. B. Ilnpoxenko ta O. 1. [lomeTyH nponoHy0Ts YMOB-
Hy poOouy kiacudikaiio 3a dopmamMu (MOJEISIMHE)
HaBYaHHS i 00’ €JHYIOTh TEXHOJIOTIT B woTHpH Tpynu: [T
KOOIIEPATUBHOI'O HaBYaHHs, [T KOJIEKTUBHO-IPYIIOBOIO
HaBYAHHSI, TEXHOJIOT1] CUTyaTUBHOTO MOJICITIOBAHHS Ta
TEXHOJIOT1{ OTPaIfOBaHHS AUCKYCIHHUX MTUTAHb.

3nilicCHEHN HaMU aHajli3 HAyKOBOI JIiTepaTypy Mij-
TBEPUB, IO JOCI HEe OYII0 BU3HAYUCHO €TWHOT TTPABUIIH-
Hoi Ta moBHO{ kimacudikartii IT maBganusa. Kpim nporo, y
JTOCITIMDKEHUX TIPAISIX MesKi MPUHOMH MalOTh Pi3HI Ha3-
BH. Tak, yBakaeMo 3a JOIIIbHE 3aIPOITIOHYBATH poOOTy
kimacudikarito 3a kpurepieM ‘“‘Gopma iHTEpaKTHBHOI
B3a€MO/Iii” Ta 3a KpUTEpieEM “IPUAOMH IT0/1a4i HaBYAIIb-
Horo Matepiany” (Mimait, 2017, c. 90).

Xapaxrepaumu npuiiomamu [H TpagumiitHo BBaxa-
I0Th: KJacTep, 1HTEJEeKT-KapTa, MOPiBHSJIbHA Jiarpama,
nasJ, HiJecnpsIMOBaHe YUTAHHS / CITyXaHHsI, IBOYACTHH-
HUHM IIOJEHHMK TOWIO. 3arajoM Ha Hally IyMKY, 10
IHTEpaKTUBHUX NPUHOMIB HaBUaHHS 1HO3EMHHX MOB
MOXKHA BiJIHECTH Oynb-SKAW TPUHOM, IO BiJAIMOBiga€E
ocobmmBocTaMm [H.

Otxe, IT y HaBuaHHI MallOyTHIX y4WTENiB 1 BUKIA-
nadiB AM MoXHa pO3TJSIIATH SK TBOPYHMK 1 BHUCOKO-
IHTEJIEKTYaJIbHUH BUJ JISUIBHOCTI, 1€ IME€BHI CUCTEMHU
npoOJeMHUX Mi3HABATbHO-KOMYHIKATHBHUX 3aBJaHb,
IO 1HTErpYIOTh (OPMYBAHHS PI3HUX KOMIIOHEHTIB MPO-
¢eciiinoi kommnereHTHocTi. [T Ta iHTEpaKTHBHI MPHHO-
MH JIal0Th 3MOTY TEPEHOCHTH HalyTI paHille 3HaHHA,
chopmoBaHi BMIHHS i1 HABHYKH HA HOBI BUAM isTTLHO-
CTI Ta CUTYyaIlii MOBJICHHEBOI 1 TTpodeciitHoi B3aemMomii,
HaO0yBaTH HOBHH KOMYHIKaTUBHHM, MPOQECIHHUH, COIIi-
aJBHUHN MOCBiM. BOoHM 3amydaroTh KPUTHYHE MUCIICHHS,
0 ITiICHITIOE 3aTHICTh 10 HE3aJICXKHOTO CHPHHHSITTS,
aHaumizy iH(popMarii iIHCTpyMEHTaMH HayKOBOTO TTi3HAH-
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Hs1, GOpMYITFOBaHHS JIOTIYHUX 1 00’ €EKTHBHUX BUCHOBKIB,
MIPOTHO3YBAHHS HACIIJKIB, MOIIYKY OPHUTIHAIBHUX Pi-
LIEHB JKUTTEBUX 1 podeciitHux mpobiem.

B ocBiTHRO-TIpOdeciiHUX Mporpamax IiArOTOBKH
MaiOyTHIX yYUTeNiB i BUKIa1a4iB AM BUKOPUCTOBY€ETh-
cq 3HauHa KUbKicTh IT, gkl momomararoTh 00’€IHATH B
HaBYAJILHOMY TPOIIeCi OPMYBaHHS Pi3HUX KOMIIETEHT-
HOCTel MalOyTHIX (axiBIiB HBOTO MPOQiIIO (IHIIOMOBHY
KOMYHIKaTHBHY, 1HIIOMOBHY IMpoQeciiiHy, METOANYHY),
cepel] IKMX MPOEKTHA TEXHOJIOTis, mpodeciiiHa ponboBa
rpa, TPEHIHTH, CHTYaTHBHE MOJIEIIOBAHHS, KEHUC-TeX-
HOJIOT'isI, KBECT-TEXHOJIOTIs, Pi3HI BHIU JUCKYCI TOIIO
(barampka, 2022; [TogocunnikoBa, 2022 Ta iH.).

IT nmaBuanHs iHOMI 0a3yrOThCSI HA BUKOPUCTAHHI
TEXHIYHUX 3ac00iB a00 MOXyTh OyTH peai3oBaHi i3
3TYICHHSIM WX TEeXHIYHWX 3aco0iB (iH(MopMamiitHIx
IHTEepHET-CalTiB, BEOKBECTIB, MyJIbTUMEIIMHUX ITPE3CH-
Talliid, 1HTEPAKTHBHUX KOMYHIKAIIMHUX 1 HaBYAIHHHUX
m1aThopM, aBTEHTUIHUX (DITbMIB, IOIKACTIB, TOIIO).
B yMoBax mucTaHIiiHOI OCBITH IHTEpEC IO TAKHX 3aCO-
0iB 1 popM HABYAHHS 3POCTAE.

Y HayKOBO-METOAWYHIN JiTepaTypi HasBHA IIiya
HU3Ka Tpanb 13 METOOUKH 3acTOCYBaHHS KiHO-
Tene- Ta BigeodinbMiB 1 ixHIX ¢QparmeHtiB (IuB.
mpami O.b. Birmu, H. 1. buukosoi, H. ®. Bopucko,
M. @. BacunbeBa, M. I. [ly6posina, JI. 1. IBanOBOI,
B. 1. IBanoBoi-Luranosoi, M. B. JlaxoBuupkoro,
B. B. IMamyxk, I'. I. ITogocunnikoBoi & T. M. BoxoHi,
B. JI. Ilpoxod’eBoi, JI. I1. Ilpeccmana, P. M. [Iytuiina,
B. B. Uepnum, A. M. Ulykina, T. O. fIxHIoK Ta iH.).

ABtentuuHi Bigeodinemu (AB®) Hanmexats 110
TpYIU THX Cy4acHUX 3ac00iB HAaBYaHHS, SIKI BBaXKArOTh
0Cc00JUBO €(DEKTMBHMMU B HAaBYaHHI 1HO3EMHHUX MOB
(Ilyxwun, 2011, c. 361). Bonu emoriitHo # iHTENEKTY-
QTHHO BIUTMBAIOTH HA CTYJIEHTIB, BiINOBIAAIOTH iXHIM
iHTepecam, € JDKepenoM HOBOI IiKaBoi iH(opmamii,
3acO000M PO3IIMPEHHS CBITOTUISATY Ta HATOAHHS HOBOTO
JOCBiy. MIIHMM IO3UTHUBHUM MOTHBOM-CTHMYJIOM Y
HaBYaJIHLHOMY TIPOIIECI.

[Ipote mesiki akTyaJIbHI TUTAHHS PO3KPUTTS IIOTEHITI-
airy AB® y miaroroBmi MaiOyTHIX yYHUTENIB 1 BUKIaa-
4iB AM yce 11e 3aJIMIIaoThCs 11032 YBarol HayKOBIIIB.
Lle#t 3aci0 HaByaHHS HE 3aBXIM BHUKOPUCTOBYETHCS
JOCTaTHBO CUCTEMHO, IHTEIPOBAHO, TIOBHO Ta BCEOI4HO;
4acTO BiH PO3IIISAAETHCS JIUILE SK JHKEPENIO KOHKpET-
HOT'O HAaBYAJBHOTO Marepiany Ta / abo sik 3acid Gpopmy-
BaHHs MEBHOIO aCMEKTy IHIIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHTHOCTI CTYAEHTIB (30aradeHHsl JIGKCHYHOTO
3amacy, (popMyBaHHSI YyMiHb YCHOT'O MOBJICHHS TOLIO).
VYBaru JOCHIJHHKIB TOTpedye KOMIUIEKCHE BUKOPH-
crans AB® sk cneuudiunoi popmu KomyHikamii ta
3aco0y HaBYaHHS, sIKa HaJa€ YHIKaIbHY 3MOTY BHBUYATH
1HO3eMHY MOBY 1 KYJbTypy uepe3 0araTcTBO MOBHHX
3aCc00iB 1 COILIOKYJIBTYpHOI iH(pOpMAIIil Ta HapaieabHO
¢dopmyBaTH TpodeciiiHy 1HIIOMOBHY KOMYHIKaTUBHY

Ta METOJAWYHY KOMIIETCHTHICTh (HANpHKIIaA, PO3poOKa
1 IPOBEJICHHS BiJICO3aHATTS 3 BUKOpHCTaHHIM AB®D Ta
HOro METOIMYHUN aHaTi3).

VY mifi crarri mpesentyemo aBTopchky IT “kiHO-
kny0” (“Film Club”) Ta i1 BUKOpUCTaHHS JUIsS IHTETPO-
BaHOTO TPO(eciiiHOi 1HIIOMOBHOT KOMYHIKaTHBHOI Ta
METOJMYHOI KOMIETEHTHOCTEH MalOyTHIX yUYWTEINiB 1
BHUKIana4diB AM, 3amporoHOBaHY KaHIUAATOM Iieda-
rorivaux Hayk, poreHtoMm [. 1. IlomocwuHHIKOBOIO 3a
pe3yibTaTaMy TEOPETHYHUX 1 EMITIPUIHUX JOCTiKCHD,
YIpOBa/KEHHS TEXHOJIOTI1, AKi OyIio mpoBeieHo Ha 0asi
MixyHIBepCUTETCHKOT HAyKOBO-JIOCIHITHOI JTabopatopii
Cy4YaCHUX TEXHOJIOT1H HaBYaHHS 1HO3EMHHUX MOB 1 KyJIb-
Typ Ta CTyzneHTChKOI HayKoBO1 J1abopaTopii METOIUKH
HaBYAaHHS IHO3EMHHX MOB 1 KYJIbTYp (PaKyJIbTeTy iHO3EM-
HOI Ta cJI0B’AHCBHKOT (isosorii CyMchKOTro Jep>kaBHOTO
nenarorivHoro yHisepcurety imeni A. C. MakapeHka
npotarom 2015- — 2021 pp.

IT “kiHokmy0” y HaBuaHHI MaHOyTHIX YYHTEINiB
i Buknamadie AM (“Kinokny® yuurens asriidcbkoi
moBu”, “English Teacher’s Film Club”) Bu3znauaemo sik
TEXHOJIOT'1F0, SIKa BIIMIOBI]a€ XapaKTEPUCTHUKAM 1HTEPaK-
TUBHOTO HaBYaHHS Ta IPYHTYETHCS Ha 0araToliIbOBOMY
CTPYKTYPOBaHOMY KEPOBAaHOMY IEperiisiii pparMeHTo-
BaHOT Bepcii AB® y BUIJIsI/1I HU3KHU ClIeLiaIbHO BiTiOpa-
HUX 1 OpraHizoBaHux (parMeHTiB QiIbMy Ta BUKOHAHHI
KOMILJICKCY 3aBAaHb, CIPSIMOBAHUX HA iHTETpoBaHe (Hop-
MyBaHHS (DaxOBHX KOMIIETEHTHOCTEH MaWOyTHIX y4H-
TemiB 1 BUkIaAadiB AM (iHIIOMOBHa KOMYHIKaTHBHA,
IHIITOMOBHA TIpodeciiiHa KOMYHIKaTUBHA, METOIUIHA).

3anpororoBana IT BTileHa B IUTICHUX 3aHAT-
TAX-TPEHIHTaX, SKi PO3POOJIAIOTh Ta MPOBOAATH 37400Y-
Badi OCBITH T KEPIBHUIITBOM BHKIIaJada-METOIWCTA.
IIpy 1LOMY BHMKOPHUCTOBYEMO 3arajlbHOBXHMBAHE BH-
3HaYeHHS TPEHIHTY (aHrI. training) sK 3aluTaHOBAHHMA
nporiec Moaudikarii (3MiHHM) BiJHOIICHHS, 3HAHHS YU
MOBEJIHKOBUX HAaBMYOK TOTO, XTO HABYAETHCS, yepe3
HaOyTTS HABYAIBHOTO I0CBily 3 METOIO €()eKTUBHIILIOTO
BUKOpPHUCTaHHs HA0yTHX 3HaHb 1 HABUYOK B OJHOMY BHI
JUSUTBHOCT1 200 B TIEBHIH ramysi.

Buxopucranus AB® 103Boisie 3a0e3nednTd CoIli-
aIbHO OPIEHTOBAaHMUN XapakTep BHBUYCHHS AM, sgxuii
BIJINIOB1JIa€ TIPUPOI CaMOl MOBH SIK COI[IOKYJbTYPHOT'O
SBHUIA 1 SK 00>€KTa OBOJIOZIHHS, BIJIKPUBAE IIHUPOKI
MOYJIMBOCTI Ul O3HAHOMIICHHsSI MalOyTHIX Yy4HTEIiB
i Buknagadie AM 3 KyJbTypOJIOTIYHMUMHU U JIIHTBOKpa-
iHO3HaBUMMH (aKTaMyd Ta SIBUIIAMH, SIKi SICKPaBO 1
JIOCTOBIPHO XapaKTepU3yloTh KpaiHy (QyHKIIOHYBaHHS
MOBH, III0 BUBYAETKCS, 3 ETHOIICUXOJIOTTYHIMH XapaKTe-
pPUCTUKAMH KOHKPETHOTO HApOJy, a TAKOX JIJIsl OCMHUC-
JICHHST MOXUTHBOI MUKKYJIBTYPHOI iHTepdepeHtlii 3 00Ky
CJIyXadiB, TOJIEPAHTHOT'O Ta [IOBAXJIUBOI'O CTABJIEHHS JIO
HAasIBHOCTI Pi3HUX KYJIBTYPHHUX MOJIEIICH, a 0TKe, 1 chop-
MOBaHHUX Ha 1X OCHOBI YysBJI€Hb, HOPM JKHTTs, BipyBaHb
tommo (CeBepuna, 2016).
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[Torenuian 3ampornoHOBaHOI TEXHOJIOTIi B HaBYaH-
Hi MalOyTHIX yduTediB i BukiIamayiB AM monsrae B
TaKOMY.

3 meuxosorivHOro MOrNsAAy, y Mpoueci COpuiHATTS,
00rOBOPEHHSI, MOACTIOBaHHS MOIAHUX B NIPOLIEC] TPEHIH-
ry IT “kiHokiy0” cuTyariil comianbHOT B3a€MOIIT Ta MiXkK-
KyJIbTYpPHOTO CHIUIKYBaHHS Ha 3aHSTTSIX CTBOPIOIOTHCS
MO3UTHBHI YMOBH JJIsI aKTUBHOTO Ta BIIBHOTO PO3BHTKY
0COOMCTOCTI: CTyJCHTH OTPUMYIOTH CTUMYJT i MOYKJTMBICTb
BUPAKEHHSI CBOTX JTyMOK 1 IOUYTTiB; KO’KEH yYaCHHK CITiJI-
KyBaHH;I 3JTUIIAETHCS Y (POKYCI yBard iHIIHNX; CAMOBUpa-
YKEHHsI 0COOMCTOCTI CTa€ BAYKIIUBIIIMM 32 JIEMOHCTPAIIi0
MOBHHX 3HaHb;, 3a0XOUYETHCS CaMOCTIMHICT MHUCIICHHS
CTYICHTIB, IXHS aKTWBHA TIO3WINIS B CITIJIKYBaHHI; ydac-
HUKH CIITIKYBaHHS ITOYYBaIOTHCS B O€3Meli BiJl KPUTHKH
3a TIOMHJIKW; MOBHHUI MaTepiall BiIITOBi1a€ MOBJICHHEBUM
MOXJIMBOCTSIM TOT'0, XTO FOBOPUTH; HABYAJIILHOIO HOPMOIO
BBKAIOTHCS OKPEMI ITOPYIICHHS MOBHUX TIPABHII (€ITOTS)
Ta BUITAJKOBI MOMIJIKH (mistakes); BiTHOCHHN OYAyIOTh-
csl Ha OE30IIIHHOCTI, HEKPUTUYHOCTI Ta “‘eMIaTiifHOCTI”
(cmiBriepe)kMBaHHI Ta PO3yMiHHI TIEPEKUBAHD IHIIINX);
MOBHHH MaTepiall BiJIIIOBi1a€ 3aBJJaHHIO 1H/MBITyaIbHO-
ro MoBHOrO 3agymy (Cesepuna, 2016).

I3 MeTopnuHOrO MOrNALY, MOTEHLIAN 3alPOIOHOBA-
Hoi IT y naBuaHHi MaliOyTHIX y4YHTeNiB 1 BHUKJIaIadiB
AM 10B’s13aHO 3 TapaielbHUM 1HTErpOBaHUM (OpPMY-
BaHHsM: 1) 1HIIOMOBHOI KOMYHIKaTMBHOI KOMIIETEHT-
HOCTI, [0 MOJISITa€ B MEPEeryisiAl BiliOpaHux GpparMeHTiB
¢inbMy Ta BHKOHAHHI 3alpONOHOBAaHMX 3aBlaHb, SIKi
CIPSIMOBAHO HAa BIOCKOHAJICHHS BMIHb ayJlilOBaHHS,
JIEKCUYHUX HABUYOK, HABHMYOK JIIHTBOCOI[IOKYJIETYPHOT
KOMIIETEHTHOCTI TOIIO, a TaKOX OOTOBOPEHHI 3MiCTy
(parmMeHTiB; 2) IHIIOMOBHOI podeciitHO-KOMYHIKaTHB-
HOI KOMIIETEHTHOCTI, IO IIOB’SI3aHO 3 MOJICJIIOBAHHIM
TUSITTEHOCT] BUUTEIIS 1HO3EMHOI MOBH, PO3pOOIIi Ta caMe
MPOBEJICHHI KiHOKIYOy; 3) METOJMYHOI KOMIETEHTHO-
CTi, IO 3MIWCHIOETHCS 3aco0amMu pedICKCHBHOTO METO-
JTUIHOTO aHaII3y METH, 3aBIIaHb 1 3MICTY 3aHITTS, SKAN
3IIHCHIOETHCS HApaAJICNIbHO 3 NPAKTHUYHUM BUKOHAHHIM
3aBAaHb 111 (POPMYBaHHS IHITOMOBHOI KOMYHIKaTHBHOL
KOMIIETEHTHOCTI CTY/ICHTIB.

Sk BiZIoMO, B OCBITHROMY IPOIIECi BUKOPHCTOBYIOTh
KiHOGMITBMH PI3HUX BHIIB: XYJOXKHi, JTOKyMEHTAJbHI,
HAyKOBO-TIOMYJISIPHI, aHIMAIiliHi, a TaKOX CIeIliabHi
HaByanbHi. lle MOXyTh OyTH (parMeHTH TPHUBATICTIO
BiJl JIEKIJIbKOX XBWJIHMH 1 Oinblie a0o X mii (ibMHu.
VYBaxkaemo, mo IT “kiHokny0” y HaB4aHHI MailOyTHIX
yuuTteniB i BukinagadiB AM (“Kinokmy0 yuurens anrmiii-
cekoi moBu”, “English Teacher’s Film Club”) gormineao
pearizoByBaTH Ha 0a3i MOBHOMETPaKHUX aBTEHTHYHHX
XYAOXHIX (iIrpoBHX 1 aHIMaliiHKUX) a00 AOKYyMEHTallb-
HUX (QUTBMIB, TOUHIIIE, KOMIUICKCY CIIelialbHO BiAiOpa-
HUX 1 OpraHi30BaHUX JUIS MEPEerisiay pparMeHTiB TaKUX
¢inpMmiB. Ilpu mpoMy came XynoxHI (QiIbMH 3aBASKH
MOTY>KHOMY MOTHBAaI[iHOMY, CTHMYIIOBAILHOMY, €Ta-

JIOHHOMY Ta €CTeTUYHOMY IOTCHIliajaM € TUM I[IHHUM
3ac000M HaBUaHHSI, IKUH BUKJIMKAE EMOIIIHY peaKliiio,
10 MO3UTUBHO BILJIMBAE HA 3aCBOECHHSI CTYICHTAMH JIIHT -
BOCOIIIOKYJIbTYPHOI'O Ta MOBHOT'O MaTepiaiy, BKIFOUYCH-
HS H10TO IO BIACHOTO MOBJICHHEBOTO JTOCBITY, MOTHBYE
Horo akTyasi3allito B MOBJIeHHI (SIxHIoK, 2002).

[Tpu Buninenni kpurepii Bigdopy AB® i ixnix ¢par-
MeHTIB Ui peamizamii IT “kiHOKITy®” Ha 3aHATTI-Tpe-
HiHry “KiHOKITY0 yunTeNs aHTIiHChKOI MOBH™ MU CIIH-
pamucs Ha aucepraniiny mpamio T. O. SIxuiok (SIXHIOK,
2002) i BnacHi 3rajaHi BUIIE JOCITIDKEHHS. Pe3yIbTaTi
KpuTepisimMu Binoopy AB® Bu3HaueHo: 1) BiAMOBIAHICT
KiHO(1IbMY TEMaTHIIl HaBYaJIbHOI MpOTpamMu, 2) ajiek-
BaTHICTh aHTJIIMCHKOTO MOBJIEHHS IPOrPaMHOMY PiBHIO
HaBYaHHSA (HOPMATHBHICTb, JIETKICTh JUISI CHPUNHHSTTS),
3) akTyanbHICTH 3MicTy, 4) COLIOKYJIbTYpHA LiHHICTb,
5) BUXOBHa IIHHICTh, 6) KOMYHIKATUBHUN MOTEHILiAI,
7) ecreTHYHMI IOTEHLIaAM, 8) YiTKICTh TEMATHYHOT JIiHiT
Ta OCHOBHHUX ifell (inbMy, 9) 3aXOIUIMBICTH CIOXKETY,
BIJIMIOBIJIHICTh 1HTEpECaM Ta BIKOBUM OCOOJIUBOCTSIM
cryaentiB. Jlo mpunuumiB Binbopy ¢parmeHtis ABD
st peanizanii [T “kiHoxiy0” y HaBuaHHI MalHOyTHIX
yuuteniB i BUkiagauie AM BimHeceHo: 1) 3MicTOBHa
[iHHICTH Ta iH(pOpMaliiiHa HACHYEHICTH (parMeHTa
2) BiAnmoBiAHICTH iH(pOpMaLii y (pparMeHTi NpakTHIHIN
METi 3aHATTS-TPEHIHTY; 3) TeMaTHYHa CHpPSIMOBAHIT-
HICTB 3MICTy (parMenTa; 4) 3p03yMUTICTh, CTHIIICTUYHA
aZIeKBaTHICTh MOBHOTO Ta MOBJIEHHEBOTO O(OPMIICHHS
3MiCTy; 5) ecTeTHYHA IIHHICTh ()parMeHTa.

[Ipu BHOKpEeMIICHHI eTalriB poOOTH 3i (pparmMeHTaMHU
AB® 3 Bukopuctanasam IT “kiHokIy0” MH BpaxoByBa-
T TaK 3BaHI “TpajMIiiHI’ eTarnu poOOTH 3 aymio- Ta
BizleomMaTepiasiaMu  (IOTEPETIAA0BHMA, TEPETIII0BHH,
T CIISTIePETIISAI0BUI ), METOIUKY TTOETAITHOT OpraHizartii
HAaBYAJIBHOTO Ipouecy A poOOTH 3 aBTCHTHUHUMHU
XYJIO’)KHIMH BiIe0(iIbMaMu Ha OCHOBI IiJTICHO-9aCTKO-
Bo-1iiTicHorO minxony (buukosa, 1999; Sxurok, 2002)
Ta 3amporoHoBaHi B. I. IBaHoBoro-lluranoBoro eramnwu
pobotu 3 Bineomatepianamu (Konkosa, 2008): 1) miaro-
TOBYHH, 2) pELENITUBHUH, 3) aHATITUIHNH, 4) PENTPOIYyK-
TUBHUM, 5) npoayktuBHuil (Meroauka, 2006, c. 193).

Jlanmi KOpOTKO OKpeciIuMo OCOOJIHMBOCTI peaizanii
IT “kinoxny6” mis GopMyBaHHS 1HIIOMOBHOI KOMYHi-
KaTUBHOI, MpodeciiHoi KOMyHIKaTUBHOI Ta Tipodeciii-
HO-METOJIMYHOI KOMIIETEHTHOCTEH Ha 3aHSATTi-TPEHIHTY
“KiHokiy0 y4uTenst aHrIiHChKOi MOBH .

1. IT “kiHOKIY0” MOMKHA 3arajioM OXapakTeph3yBa-
TH SIK TIOCJIIOBHICTh HAaBYANBHUX Jill Ui (hopMyBaHHS
IHIIOMOBHOI KOMYHIKAaTHUBHOI, MpOQeciiHOi KOMYHI-
KaTUBHOI Ta MpodeciiHO-MEeTOIUIHOI KOMIIETEHTHO-
CTEH Ha CHEMiaJbHO OPraHi30BaHOMY 3aHATTI-TPECHIHTY
“KiHOKIy0 y4mTensl aHTIIHCHKOI MOBH, y SKHX BiIeo-
MaTepiaar BUKOPUCTOBYIOTHCS SIK OTtopa (3MiCTOBHOTO Ta
CMMCIJIOBOT'O XapakKTepy), a TAKOXK SIK CTUMYJI 10 MOBJICH-
HEBOI TisSUTBHOCTI Ta MpodeciiHO-MeTOTUIHOT pedIeKcii.
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2. NismbHICTh MaWOYTHIX yUUTEINIB 1 BUKIaMa4iB AM
MPOTSTOM 3aHSTTSA-TPEHIHTY MAa€ Ha METi iHTerpoBaHe
(opMyBaHHS 1HIIOMOBHOI KOMYHIKaTHBHOI, npodeciii-
HOi 1HIIOMOBHOI KOMYHIKaTHBHOI, MpogeciiiHo-MeTo-
JUYHOT KOMIIETEHTHOCTEH.

3. [lpakTtuuna mMeTa 3aHSTTA-TPEHIHTY 3 1HO3EMHOI
MOBH 3 BUKopucTaHHsM IT “kiHOKITy0” Mae He3MIHHUM
KOMITOHEHTOM yJIOCKOHAJICHHS] BMiHb iHIIOMOBHOTO ay-
JIIOBaHHS Ta FOBOPiHHS (MOHOJIOTIYHOTO, JIIAJIOTi4HOTO
MOBJICHHS1), BapiaTHBHUMH KOMITOHEHTaMH MOXe OyTH
BIIOCKOHAJICHHSI ISKCHYHUX HAaBUYOK, HABUYOK Ta BMIiHb
JITHI'BOCOIIIOKYJIBTYPHOT KOMIICTEHTHOCTEH, yMiHb IH-
CEMHOT'0 MOBJICHHSI TOIIIO.

4. Po6oTa Ha TOTIEPETIISIIOBOMY Ta TiCISTIEPETIIsIa0-
BOMY €TaIli HAJIeKHUTh J0 BChOI'0 KOMIUIEKCY BiliIOpaHuX
tdbparmentie AB®, To0TO 10 aBTEHTHIHOTO (PLIBMY SIK
LLJI0TO.

5. Pobota Ha meperisamoBoMy eTari Ma€e ITUKITiITHIH
XapakTep: BiH CKIATAETHCS 3 IMIIUKIIB, JIe 3ampoIIo-
HOBaHI MiIeTany peaizyloTh MI0J0 KOKHOTO OKPEMOTO
¢parmenra AB®. 3ayBaxnmo, 0 CTOCOBHO KOHKpPET-
Horo ¢parmenta AB® moxyTtp OyTH peanizoBaHi BCi
3rajiafi mjaeranu abo iX YacTHHA, aje MpHU [bOMY IIife-
Tanu 2 — 4 € 000B’ I3KOBUMH.

6. 3MicT BUOKPEMJICHHX €TaIliB 1 IieTamiB KOpemroe
31 cragismu [H, sixi Oyno po3risiHyTo BUILE (CTaisl CTH-
MyJIy, CTaJisi OCMUCIIEHHS, CTafist pediexcii).

7. 3aBnaHHs, SIKi COPsSMOBaHi Ha (OPMYBaHHS 1HIIO-
MOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTi, CTaHOBJISTb

nepeBakHy OUTBIIICTH BIIPAaB KOXKHOTO KOMILICKCY, Ha-
SBHI Ha KOKHOMY eTami pobotu. [Ipukiagamu 3aBraHb
€ O6e3mnocepenHbo cam neperisig AB®, odroBopeHHs 3a-
MPOTMIOHOBAHMX 3alUTaHb Ta BUCIOBJICHHS AYMOK I[0J0
NepersiHyToro gpparmenra.

8. 3aBnmanHs, cnpsMOBaHI Ha (QOpMyBaHHS Mpode-
CiliHOT IHIIOMOBHOI KOMYHIKaTHBHOT KOMIIETEHTHOCTI,
IHKOpPIIOpOBaHi B eTarnu poOoTH 3i pparmenramu ABO,
CTaHIapPTHO HAsBHI Ha MICISANEPErisfgoBOMYy eTarl, aje
3arajJioM IXHS KUIBKICTh Ta MICIe BU3HAYAETHCS TPHU
PO3p0o0I1i KOHKPETHOTO KOMIUIEKCy Brpas. [lpukmagmu
3aBHaHb: po3poOKa 3aBoaHb, NPOBEICHHS KIHOKIYOY
(HamaHHS BKa3iBOK Ta IHCTPYKIIIK), ITOTIOMOTa YYHSIM
IpY BUKOHAHHS 3aBIAHb.

9. 3aBmanHHs, crpsMOBaHI Ha (GopMyBaHHS mpode-
CIfHOT METOJMYIHOT KOMITETEHTHOCTI, TAKOK 1HKOPIIOPO-
BaHi B eTanu poOoTH 3i pparmentamu ABD, HasBHI Ha
JOTEPErysiIOBOMY, IEpPEeriisiIoBOMY Ta MiCIANEperys-
JIOBOMY eTalll, aje 3arajioM iXHs KiJIbKICTh Ta MicIle
BU3HAYAETHCS NPU PO3POOLII KOHKPETHOTO KOMIUIEKCY
Brpas. [Ipukiany 3aBaane: 0OrOBOPEHHS NEPETISIHYTO-
ro MaTepiaiy, 0e3nocepeHiii KOHTAKT 3 YUHSIMH i yac
Ta Micis meperisity (parMeHTya a TaKoX OTPHUMaHHS
3BOPOTHOTO 3B’SI3KY.

CriBBiJHOIIEGHHSI eTamiB / MmigeTaniB poOOTH 3 ¢pa-
rmeHTamMu AX®, crafiii iHTEpaKTUBHOTO HAaBYaHHS Ta
3MICTY 3aBJiaHb i3 BiJNIOBIJHUMHU IpylaMd Ta TUIAMHU
BIpaB [uis peanizanii [T “kiHOkIy0” y miAroToBII Mai-
OyTHIX y4uTeINiB 1 BUKIaaa4diB AM nogano B taduui 1.

Tabnuus 1

ETanu, amicTt po6oTu Ta nigcuctema Bnpas
i3 peanisadii iHTepakTuBHoi TexHonoril “KiHokny6 yuntens iHo3emHol MmoB®”

Etan po6otu . Crapii
3 q)parnr;emamw Ninerann poGotu 3 iHTepaKTﬂBHOFO 3mMicT gisnbHOCTI Fpynu Bnpas (I'M) Tunu Bnpas
AB® dparmeHtamu ABP HABYAHHS
Honepernsgosuin | ligrotoByni Crapis MoTunBauisi HaB4anbHOI T, cnpsimoBaHa PeuenTtueHi,
cTumyny AiSNbHOCTI, BBEAEHHSA B TEMY | HA CTBOPEHHS NPOOYKTUBHI,
Ta NOCTaHOBKa METW TPEHIHry | MOTMBALiNHO- HEKOMYHiKaTUBHI,
(IHLLOMOBHWIA KOMYHIKQTUBHWUI | OPIEHTOBHOT KOMYHIKaTUBHi
Ta npodeciiHo-meToaAnYHUIA | 6a3n HaBYanbHOT
acnekTun), 03HanoMIIEHHS aisnbHOCTI Ta
i3 3aranbHo iHbopMaLito niaroToBKM 00
LLIOAO NPe3eHTOBaHoro nepernsgy
AB®, nogonaHHss MOBHUX i
COLLIOKYNbTYPHUX TPYOHOLLIB
[MNepernsgosun 1. MigrotoBunn Crapis 7-9 6nokiB 3aBaaHb i BNpas ['T1, cnpsamoBaHa PeuenTtuBHi,
(akTBHOIO 2. PeuenTtuBHui OCMUCNEHHS | Ha hopMyBaHHSA BMiHb Ha nepernag Ta peLenTUBHO-
nepernaay, 3. AHaniTn4HMin ayaitoBaHHA Ta 4OA4ATKOBUX OCMUCIEHHS 3MICTY penpoayKTUBHI,
OEeMOHCTpaLiiHWi) | 4. PenpoayK-TUBHUIA LiNbOBMX HABUYOK dpparmeHTiB AB® Ta | HEKOMYHIKaTUBHI,
(nekcnyHMX, rpamaTuyHmX, hopMyBaHHS HAaBUYOK | YMOBHO-
COLOMIHrBICTUYHMX, i BMiHb NPOECINHO- [ KOMYHIKaTUBHI
COLIiOKYNMbTYPHUX TOLLO). MeTOoANYHOT
pednekcii
Micna- MpoayKTMBHMN Crapis dopmyBaHHA yMiHb ycHoro Ta | I'T1, cnpsmoBaHa Ha PenpoaykTusHi,
nepernsaoBui pednexcii NMUCEMHOIo MOBJIEHHS dopMyBaHHS YMiHb penpoayKTUBHI,
P0o3BUTOK yMiHb NPOECINHOI | YCHOTO Ta MMCEMHOTO | MPOAYKTMBHI,
pecdpnekcii Ta camopedrekcii | MOBMEHHS, PO3BUTOK | YMOBHO-
YMiHb NPOECINHO- KOMYHiKaTUBHI,
MEeTOANYHOI pediriek- | KoMyHiKaTUBHI
cii Ta camopednekcii
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Ha mpaktuni ycmix mpoBeIeHHS 3aHSTTA-TPEHIHTY
“KiHOKITYy0 y4uTemnsl aHITiicbKOl MOBH™ 3 BUKOPHCTaH-
M IT “kinoxiry0” amst MaOyTHIX y4uTemniB i BHKJIa-
nadiB AM 0a3yeTbcss Ha TakuX OCHOBHHX (haKTopax:
HAYKOBO OOIpYHTOBaHHMI 1 pauionansHuil Bubip AB® ta
BinOip ¢parmentiB AB®D, perenbHa po3poOka HAYKOBO
OOTPYHTOBAHOI'O KOMIUIEKCY BIIpaB i3 JOTPUMaHHSIM
eramiB [H ta eramis / migeraniB po0oTH 3 BiiOpaHUMU
(parmMeHTaMu, SIKiCHa 3aBYacHa TIJITOTOBKa 3aco0iB
HaBYaHHs (KOMIUIEKCY BOpaB Ul CTYIEHTIB y JPYKO-
BaHOMY a00 eJeKTpOHHOMY (opMaTi, MyJIbTHMEAIHHOT
Mpe3eHTallii TOII0) Ta YiTKa OpraHi3ailisi MpOBEACHHS
3aHATTA-TPEHIHTY.

[IpoimrocTpyeMo BUKOpHUCTAaHHS 3amporioHoBanoi [T
Ha Matepiaii ii MpaKTHIHOTO PETPE3CHTAHTa — KOMITICK-
Cy BIIpaB, sIKUK Oy10 po3pobiaeHo 3 BUKOpUCTaHHSIM [T
“KIHOKITYO” 7151 MalOyTHIX yuuTeniB AM y paMkax TeMu
“In the World of Music” (3 — 4 kypc) Ha martepiaii ¢iib-
My “Bohemian Rhapsody” crynenrkoro K. C. Kp Bomu-
€to i kepiBHUITBOM jorenTa ['. I. [lomocuHaHikOBOT Ta
peaiizoBaHO Ha 3aHATTAX-TpeHiHrax “‘English Teacher’s
Film Club” Ha ¢akynpTeTi iHO3eMHO{ Ta CJIOB’IHCHKOI
¢inosorii CyMChKOro JepKaBHOTO MEAArOTIYHOTO YHi-
Bepcutety iMeHi A. C. Makapenka y 2019 — 2021 u. p.

Honepernsinoi  3aBnanns  (Tuning-in  or Pre-
watching Activities) — IEpeITEKCTOBI BIIPaBH, 3aBJIaHHS,
CHpSIMOBaHI Ha CTBOPEHHsSI MOTHBALliHHO-OPi€EHTOBHOI
0a3u I HACTYIMHOT MOBJICHHEBOT TsUTLHOCTI, MiJITOTOB-
Ky TJsi1a4a A0 CIPUHHATTA (ayAiFOBaHHS Ta MEperisiay)
¢inpMy 3 akTHBi3alic€lo (OHOBUX 3HAHB Ta JKUTTEBOTO
JIOCBi/ly, a TAKOX Ha MOJIOJaHHS MOBHHX, MOBJIICHHEBUX
1 JITHTBOCOIIOKYJIBTYPHUX TPYIHOLIIB.

Jo 3MicTy Takux 3aB/iaHb HaJIC)KUTh HacamIepe-
MPEICTABJICHHS! TEMU Ta METOJUYHUI KOMEHTap II0JI0
METH 3aHATTS, BBEICHHS A0 MpoOieMaTHKu (impmy,
MOTHUBYBAHHS TJISIIA4iB 331 1X OUTBINOL 3alrlikaBiie-
HOCTi, TIpe3eHTyBaHHSA iHMOpMarii om0 0o0paHoTo
GbimpMy, a TaKoX HagaHHS MOKIHUBOCTI TIOMITUTHCS
BJIACHUMH TIPOTHO3aMH Ta OUiKYBaHHSIMH MIOA0 PiIbMY.
[IporrosyBanHs 3MicTy (inbMy SIK BaYKIMBHHA acCIIEKT
poOoTH HaJl aBTEHTHYHHM BijeoMarepiaioMm MOKe pe-
amizyBartucs 4epe3 Taki (opMu poOOTH: y3araibHEHHS
paninre oTpuManoi iHpopMarllii 3 TeMu, MPodIeMH; po-
0oTa 3 Ha3BOIO (DUTEMY; MIBUAKUI TEPETIsi MOYaTKy /
KIHIIS / KIFOYOBOTO emi3oay (iibMy 3i 3ByKOM abo 0e3;
pi3Hi GopMu mpeacTaBIeHHS TOJOBHUX IepoiB (iabMmy,
CIHCKY HOTo KIIOUOBHX MOiH; JomeperisgoBa BiArmo-
BiJIb Ha 3allUTaHHS, iJeHTH]IKAIS NPaBUIBHUX / TO-
MUJIKOBUX TBEP/KCHb; Mpe3eHTaLisl (Bie0)KOMEHTapiB
TBOpPUIiB (ibMYy, BIATYKiB Ha HBOro TOwIO. [lpuiiomu:
“¢imboyH”, IHTENEKT-KapTa, MO3KOBHH IUTYpPM, Pi3HI
BUJIM IPOTHO3Y, IHTEPB 10, acoliamii Tomo.

[o-gpyre, HHU3Ka 3aBIaHb MOXKe OyTH CHpsIMOBaHa
Ha YCYHEHHS TPYIHOUIB (JIEKCHYHHMX, TPaMaTHYHHX,

(OHETHYHHX, JIHTBOCOLIOKYIbTYpHUX). [Ipuiiomu:
pi3HI BUIM ceMaHTH3allii, 0a)kaHo MpsiMOT (BU3HAYCHHS,
TJAYMA4yeHHs, CHHOHIMU, AHTOHIMH TOIIO), KOHTEKCT-
HOT'O TIOSICHEHHS 3HaYCHHSI TPaMaTHYHUX KOHCTPYKITiH,
BisyasibHa Ta (DOHETHYHA JIEMOHCTpAIliSl BaXKIMBUX
MOBHHUX OJIMHUIIb, HENIPABWIILHE PO3YMIHHS SKUX MOXKE
YCKIIQIHUTH CTIPUAHSATTS €ITi30/1iB.

ITpuknany 3aBlaHb LOIO €TAIY TaKi.

TASK 1. Today we're entering the realm of music.
We’ll watch some film extracts, learn a lot of interesting
information about one of the greatest music bands in the
history of music and practice speaking about music and
emotions. So meet the modern rock legend — Queen in
the film “Bohemian Rhapsody”.

First, let me introduce you to this film and the rock
band Queen itself- Read and guess to fill in the gaps.

Queen are a British 1) band
formed in 2) in 1970. Their classic
line-up was 3) (lead  vocals,
piano), (guitar, vocals),

___ (drums, vocals) and (bass). Their
earliest works were influenced by 4) ,
and , but the band
gradually ventured into more conventional and radio-
friendly works by incorporating further styles, such as
5) and .
Bohemian Rhapsody is a 2018
6) . It’s an enthralling celebration
of Queen, their music and their extraordinary lead singer
Freddie Mercury, who defied stereotypes and convention
to become one of history’s most beloved entertainers.
Following Queen’s meteoric rise, their revolutionary
sound and Freddie’s solo career, the film also chronicles
the band’s reunion, and one of the greatest performances
in rock history.

TASK 2. What do you know about them as a band?
What do you know about Freddie Mercury’s biography?
Can you name some of the most famous songs?

TASK 3. The slogan of the film was “Fearless lives
forever”. What is the message of the slogan, in your
opinion? What kind of fears can be meant? What reactions
and type of personality does the slogan suggest?
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FEARLESS
LIVES
FOREVER

BOHEMIAN

RHAPSODY

NOVEMBER 2

TASK 4. Naturally, the film is mostly concerned
with music and emotions. As Queen was a rock band,
before we start, let’s revise the music genres vocabulary.
Enlarge the mind-map with the topical vocabulary you
learned in class.

Now fill in the gaps to identify music genres described
in the sentences below.

1. is often played by a big orchestra in a
concert hall.
2 is usually played by young people

with brightly colored hair.

l Indie Rock l

Contemporary R&B

e m

l Glam Rock I
Alternative
Punk
| Hard Rock l
Rock

Music Genres
|Metal I

Rock & Roll

[Garage ] [Techno ]

3. comes originally from black American
musicians.

4, usually offers simple tunes which are
popular for a short time.

5. comes from a specific region and is
usually popular for a long time.

6. has a strong regular rhythm. It is
originally from Jamaica.

7. is usually played on the guitar, banjo
and violin.

TASK 5: Professional reflection and development.
What do you think the general teaching aims of this
film club are? Name the activities used (gap-filling,
etc.). Try to identify the watching stage and aims of the
activities.

ETam akTuBHOTO Tieperisity, abo JIeMOHCTpaIiifHuN
(Active Viewing or While-Watching Activities), nepen-
Oayae BUKOHAHHA 3aBAaHb, OE3MOCEPENHBO CIPSIMOBA-
HUX Ha (popMyBaHHS HaBHYOK i BMiHb ayJilOBaHHSI Ta
MEepeBIpKY aJleKBaTHOTO PO3YMIHHS IEPErJIIHYTOro (Ha
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piBHI BUJIIJICHHS 3MICTOBHOI 1 cMHCJIOBOI iH(opMaIrii),
YIOCKOHAJICHHST HaBHYOK ILIJIbOBOI KOMIIETEHTHOCTI
(IeKCMYHKUX, TpaMaTHYHHUX, JIHTBOCOLIOKYJIbTYPHHUX
tomo). Ha npoMy erami HOLIIbHO BUKOPUCTATH BIPaBH
Ha TOUIyK NeBHOI iHpopmauii y ¢pparmenti ABD, inen-
TU(dikaiii MOBHHX i MOBJICHHEBHX OJIMHUIIL B Ay TIOPs/Ii,
MePEeBipKy PO3yMiHHSI OCHOBHOTO 3MicTy AB®, mepesip-
Ky JEeTalbHOTO PO3YMiHHSI 3MICTYy, BUKOPUCTAHHS B yC-
HOMY CIIUJIKyBaHHI TEMaTHYHOT'O MOBHOTO, MOBJICHHEBO-
T0, JJTIHIBOCOLIIOKYJIbTYPHOT'O MaTepially Ha piBHi (pasu,
nona ihpa3oBoi eaHoCTI. [Ipuknaau IHCTPYKINH JeMOH-
CTpaIifHOrO eTamy: MNeperjsiHbTe (parMeHT QiIbMY,
JIOTIOBHITh PEUCHHS TIOJAaHUMH CIIOBAMH; MEPETIISTHbTE
(dparmeHT QiIbMY, 3aMUINITG CHHOHIMH / TIyMadeHHS
710 TIOJIaHUX CITiB / ¢pa3; meperissupTe pparMenT Qiiab-
My Ta IOSCHITH, YOMY T€pOil Tak pearye; IeperyisiHbTe
(hparmeHT ibMy, 3aMUIIITL YKUBaHI Y GiIbMi CHHOHI-
MH 10 IOAAHUX BUCIIOBIB YKPaiHCHKOIO MOBOIO; IIPOUH-
TaiiTe peyeHHs Ta BU3HAUTE, sIKi 3 HUX € [IPABUIbHUMU;
ineHTn(dikyiiTe 0coly, sSKa 1Moaae MeBHI PETUTIKY; JaiTe
BIJIMOBi/Ib HA 3alMTaHHS, BU3HAYTE NMPUIHHY KOH]IIIK-
THO{ cuTyarllii y ¢parmMeHTi Ta iH.

Jnst eramy aKTUBHOIO IEperisiy KiHOKIyOy 3a
¢inemMom “Bohemian Rhapsody” mu po3poOwim Taki
3aBJaHHS.

TASK 6. After joining the band, Freddie decides
that they need an album. So, they sake their van, get
some money for this and then go to the studio to record
their first album. While recording their first album, the
members use many different instruments.

Beforewatchingtheextract, let s revisetypes of musical
instruments. Your task is to divide these instruments into
4 groups. After doing that, watch the extract (00.14.40-
00.16.05) and name the exact types of musical instruments
the members of the band were using for their songs.

violin trumpet clarinet cello harp flute percussion

guitar piano saxophone drums guitar keyboard
String Wind Brass Other
group group group

TASK 7. Brian May writes “We Will Rock You” as
a song the audience can play along to, and following
a successful show performing it, Paul enlists Reid to
propose that Freddie pursue a solo career and disband
Queen, referring to Michael Jackson’s successful solo
career, prompting Freddie to fire Reid without consulting

the band, furthering their strain. Freddie’s desire for
Queen to branch out into other genres of music, like
disco and club music, creates an additional conflict with
the band.

Watch the extract (01.05.47 -01.09.45) and match the
words with their definitions.

Word Definition

1) a drum riser a) to bring down (one’s foot) heavily
on the ground or on something on

the ground

2) deafening b) coincidence in pitch of sounds or

notes

3) to stamp to smth | c) the assembled spectators or
listeners at a public event, such as

a play, movie, concert, or meeting

4) an audience d) the words of a song

5) unison e) to make (someone) happier

6) lyric f) an elevated platform on a stage

for a drum kit and a drummer

7) to cheer smb up g) (of a noise) so loud as to make it

impossible to hear anything else

TASK 8. Watch the extract (00.03.46-00.05.12) and
fill in the gaps. Then answer the questions: What kind of
relations does Farrokh have with his family? What seems
to be the reason for his father’s disapproving attitudes?

-Dinner is ready.

-1) , Mum.

-Hmm, where are you going?

-2)

- A girl?

- Oh, Mum.

-3) . Give your mother a kiss.

- I’'m going to be late.

- You’re always late.

- Hi, Papa. How was work?

- Out again, Farrokh?

-4) , Papa.

- Freddie or Farrokh...what 5)
make when you’re out every night... no 6)
of the future in your head? Good thoughts, good
7) , good 8) . That’s what you should
9)

does it

-Yes. And how’s that 10) for you?
TASK 9. Watch the extract (00.07.45-00.13.25)
and choose whether the sentences are true (T) or false
(F). Then comment on the circumstances, under which
Freddie joined the band.
To make your understanding of the dialogue easier
some lexical comments are given in the box below.
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an incisor a narrow-edged tooth at the front of

the mouth

the distance from the lowest to the
highest pitch

range ( in music)

1. Freddie didn’t enjoy the show. T/F

2. He is interested in this band and had been following
them for a while. T/F

3. Freddie studies art there. T/F

4. He was right in time telling them about the songs. T/F

5. The guys told Freddie that he is just perfect for the
group. T/F

6. Freddie was born with four additional incisors
that’s why he’s more range. T/F

7. He actually can play bass. T/ F

8. The girl had trousers of his size. T/F

9. She told him that she didn’t enjoy his way of
looking. T/F

10. Freddie sang the wrong lyric on the stage. T/F

TASK 10. Watch the extract (00.21.26-00.25.45),
listen to the conversation and put the sentences in the
correct order from I to 15.

According to Freddie’s words, what makes Queen
special? Explain how you understand his words? Do you
agree with his vision?

____So, this is Queen. And you must be Freddie
Mercury. You’ve got a gift. You all have.

__ If I can get you on the radio...maybe I can get
you on television.

____ Top of the Pops?

____ Hopeftully.

____Butno two of us are the same.

___And then...it’s only the biggest television
programme in the country. No one’s ever even heard of
you. Look, I admire your enthusiasm. If it goes well, if it
happens...I’ve got a promotional tour of Japan in mind.

___ We’ll want more.

_____Every band’s not Queen.

____I’ll tell you what it is. We’re four misfits who
don’t belong together, playing to the other misfits. The
outcasts right at the back of the room...who are pretty
sure they don’t belong either. We belong to them.

_ We’re a family.

_____And then?

_ Paul. Paul Prenter..meet Queen..our new
signing. Paul will be looking after you day-to-day.

__ Pleasure.

__ Every band wants more.

____So tell me...what makes Queen any different
from all the other wannabe rock stars I meet?

TASK 11. Watch the extract (01.00.25-01.03.05) and
match pictures 1-6 with quotes A-F. Do you notice any

changes in Freddie’s appearance, behaviour, words now,
when Queen has become more popular than before? Have
other members of the group changed, too? In what way?

A. “You’ve outdone yourself! Thank you, John.”

B. “Fabulous, isn’t it? If you say so.”

C. “You’re supposed to be in a rock band, Freddie.
Not the Village People.”

D. “It’s my party, and I demand you dance.”

E. “Freddie, sometimes you’re a total prick.”

F. “My darlings...the time has finally come...to get
absolutely...shit-faced.”

TASK 12. Watch the extract (00.29.55-00.33.30) and
answer the questions.

1. How did Freddie explain the name “A Night at the
Opera” he was planning to give to Queen’s upcoming
album?

2. What did Freddie mean by saying these words “No
one knows what Queen means, because it doesn’t mean
one thing”? Explain.

TASK 13. Watch the extract (00.47.34-00.50.58) and
describe what you feel about Queen’s music in general
and “Bohemian Rhapsody” in particular. Doing this,
use adjectives that are given below.

Example: | find their music pretty lively and upbeat.

| believe it’s... I'd describe it as... As | feel their
music is... For me their music sounds...

Catchy dramatic exciting haunting lively
monotonous moving romantic sad scary sentimental
sinister ~ soothing soppy  tear-jerking tedious
terrifying  thoughtful upbeat full of energy gripping
off-key  wild danceable charming
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TASK 14. Brian May writes “We Will Rock You” as
a song the audience can play along to, and following a
successful show performing it, Paul enlists Reid to propose
that Freddie pursues a solo career and disband Queen,
referring to Michael Jackson’s successful solo career,
prompting Freddie to fire Reid without consulting the
band, furthering their strain. Freddie’s desire for Queen
to branch out into other genres of music, like disco and
club music, creates an additional conflict with the band.

Watch the extract (01.15.25-01.19.00) and answer
the questions.

What did the members of Queen start fighting about?

How did Freddie act in the conflicting situation?
Explain the way you see Freddie’s desire to branch out
into other genres of music. Give your opinion on the
whole situation itself.

Comment on Freddie’s remark “Queen is whatever |
say it is!”. Do you think it reveals Freddie’s inner state
at the moment or his permanent basic values, the core of
his personality?

TASK 15. Watch the extract (01.19.03- 01.22.00) and
match the beginning of the phrases with their endings.

1. “'m not the leader of A. | don’t want to stand out.”

Queen

2. “ live in Britain. B. My dear.”

3. “Are your parents proud
of you?

C. I'm only the lead singer.”

4. “I'm just a musical
prostitute

D. Is this what they hoped
for?”

TASK 16. Watch the extract (01.22.50-01.27.00) and
choose the correct variant.

Then answer the question: “Why did Freddie change
his mind about his solo-career?”.

1. What was Freddie doing in the bathroom?

a) He was looking for a phone number secretly from
Queen’s other musicians.

b) He was taking shower.

¢) He was cleaning his face from make-up.

2. How did MTV ban Queen’s video?

a) “The regret of America.”

b) “The shame of America.”

¢) “The youth of America.”

3. Why doesn’t Freddie want to tour in America
again?

a) He lost his passion for music.

b) He is tired of touring.

c¢) He does not really feel good for this.

4. What was the reaction of the band’s musicians
when Freddie said that he had signed a deal with CBS
Records?

a) They were surprised.

b) They were angry, wondering why he didn’t tell
them.

c¢) They were happy for him.

5. What did CBS Records pay to Freddie?

a) 10 million dollars.

b) 2 million dollars.

¢) 4 million dollars.

6. What did Freddie say about Queen?

a) “We’re family”.

b) “We still have each other”.

c) “I don’t need anyone”.

TASK 17. Watch the extract (01. 43.25-01.49.05) and
answer the questions.

What happened to Freddie while he was building up
his solo-career?

Why did he decide to return back to Queen?

What disease did Freddie suffer from?

What did he tell the other members at the end of the
rehearsal?

TASK 18. Professional reflection and development.
What do you think the teaching aims of this stage of the film
club were? Identify the activities used (gap-filling, etc.).

[icnsnepernsinopuii  etan  (Post-Viewing or After-
watching Activities) — 1ie 3aBepIIAILHUI eTar PoOOTH,
SKAU TIPONOHYE TIIsZadaM BHUCJIOBUTUCS B YCHIH a0o
MUCHMOBI (OpMi 3 OCHOBHOI IMpoONEeMaTHKK (BiTbMY,
YIOCKOHAITIOIOYM BMiHHSI TOBOPIHHSI Ta IMUCbMa, PO3BH-
BarouM HaBWYKU peduiekcii Ta camopediekcii. OcHOBHe
3aBJlaHHs BIPaB IOTO €TaIly MOJATae HacamIiepery
CTHMYJIIOBaHHI aKTWBHOI KOMYHIKQTHBHOI isTIBHOCTI
CTYZICHTIB Ha OCHOBI Tpe3eHToBaHUX (pparmentiB ABD
13 3aCTOCYBaHHM OIPALbOBAHOI'O JIGKCUYHOTO Ta Tpama-
THIHOTO Matepiany. [lepeBipseThcst ePEeKTUBHICTh BUKO-
PUCTAHUX Y TIPOIIECi TIEPETIIAAY OPIEHTHPIB CIIPUHHATTS
¢parmenTie AB® cTyaeHTamu, 3ampoIriOHOBaHWMX Ha
TIOTIEPEIHIX eTarax, 3IiHCHIOEThCS KOHTPOIb PO3YMIHHS
3MicTy ¢ibMy K mitoro. Takox BimOyBa€eTbCss METOIMY-
Ha peduiekcisi, MiACYMKOBUH aHaNi3 3aHATTA-KIHOKITYOY
ta tpeHinry “English Teacher’s Film Club”. Ha mpomy
eTarti MOXXyTh OyTH BUKOPUCTaHI TaKi TUITH 3aBJIaHb.

A. ITutanbpHO-BIANOBIAHI BIPaBH 3a 3MICTOM (iIbMY:

1. JlaiiTe BiAMOBiab Ha 3alUTaHHS MIOJ0 TOJIOBHHUX
e, mpobiemMaTuku GpiIbMy.

2. Bam crioio6aBcst ¢inem? 1o Oyno Haiimikapimmm
qutst Bac 1 yomy? 1o cipaBuiio HalicHIIbHILIE BpaXKEHHS?
OnuiiTe Bali BiAYyTTS Ta JTyMKH.

3. Uu mae (inbM BUXOBHHM, €CTETUYHUH, 3aralib-
HOOCBITHIH, pO3BUBaJIbHUN MOTEHIIan? ApryMeHTyiTe
CBOIO JTYMKY.

4. SIki 3 IOAaHUX IMTAT PeleHsiil 70 mboro GinbMy
BIJIITOBIAIOTH BalmuM BpakeHHsAM? OOTPpYHTYHUTE CBOIO
JIYMKY.
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5. Komy y ¢hinemi Hanexanu mi pemapku? SIky poib
y crokeTi (hinbMy BUKOHANH ITi iepcoHaxi? Ski imei pe-
JKUCepa BTUTIOE KOXeH i3 Hux? Slke Barie OaueHHs 1uX
MEePCOHAXIB, CTABJICHHS 10 HUX?

6. [Ipounraiite cincok npo0ieM, Ti€r0 YH 1HILIOO Mi-
poto BHCBITIEHUX Y (inbMi. OOepiTh TpH HAWTONOBHILII,
OOIpyHTYHTE Ball BUOIp.

b. PosboBi BipaBu (posiboBi irpH) 171st PO3BUTKY BMiHb
YCHOTO Ta MUCEMHOTO MOBIICHHSI, sIKi 0a3yl0Thesi Oe31o-
Cepe/IHbO Ha 3MICTI (PijIbMy a00 Ha OJM3BKHUX JIO 3MICTY
Temax / npobnemax. Hanpukia: VsBite, 110 BH — Tepoit
¢inpMy. Po3kaxits mpo noii ¢pibMy 3 BaIoro morsuy.

1. Bu — pexxucep dinpmy. Onumrite roxoBHY npooiie-
My GiTBMY.

2. PompoBa tpa “Iarepmio”. Poxs 1: mpoBemitTh iH-
TEpB>I0 3 Ai0BUMH ocobamu. [locTaBTe KOKHOMY 3aITH-
TaHHS IOJI0 TOIN 1 IPOOJIeM, SIKi BUCBITICHO Y (BibMi.
Poxi 2 — 4. Bu — neBHwmit repoii ¢himeMy. Biamosimaiite
Ha 3alIMTaHHS 3 MOTJISTy BAIIOTO ITEPCOHakKa.

3. “Hliamor”. Ym mormm 6 repoi ¢inbMmy “3’sICHATH
CTOCYHKH’, TIOSCHUTH Ta OOTOBOPUTH CBOI IO3MILi?
11106 rosoBHI Tepoi MOIIIM CKa3aTh OJUH OJHOMY B Ta-
kwif Oecini? [HCIeHyTe T1aor MisK TePOSIMH.

4. YBiTh, 1110 BU — repoil ¢pinbMy. Hanmumits nucta
BaIIomy JIpyry. Po3kaxiTs, 4oMy BU 00paiii Taky JiHiO
MOBE/IIHKH, SIKUMHU OyIIM Ballli MOTHBAIlii Ta BiTIyTTsI.
Sxy mopaay Bu nanu O IpyroBi MIOAO Jild, CTaBIICHb,
LIHHOCTEH 11010 MO/, SIKi BiIOYIIHCA.

5. Hanumite aucra ogHoMy 3 repois ¢inemy. Jaiite
oMy MOpajH.

6. [Tpukiaau bOTo €Tary Taki:

TASK 19. Give your opinion on what are the main
problems and ideas of the movie. Prove your point of
view with some examples from the movie.

TASK 20. Share with class your feelings and thoughts
about the film. Did you like it? What was the most
interesting for you and why? What made the strongest
impression?

TASK 21. Make up a letter for Freddie Mercury.
Think on what pieces of advice according to his decisions
and actions you'd like to give him.

TASK 22. Professional reflection and development.
Look through the tasks we have done today and answer
the questions.

1. Were tools and activities used fully effective to
form 1) lexical and sociolinguistic competences, 2)
listening competence, 3) speaking and socio-cultural
competences?

2. Did the club’s designer manage to build the
extracts into a coherent plot line? Were the problems,
characters, conflicts of the film presented fully enough
for viewers to make a full picture? What episodes would
you recommend to omit or to enlarge?

TASK 23. Professional reflection and development.
Design more tasks to all the film-club stages (pre-
watching, watching, after-watching activities) based on
this film.

BHCHOBKH Ta NEPCIIEKTUBYU MOAANBIINX JTOCIIKEHb.
Baromoro mepeBaroto IT HaByaHHsS MaHOyTHIX y4H-
TENIB 1 BUKJIaa4iB 1HO3EMHUX MOB € T€, IO CTYJICHTH
OTIAaHOBYIOTHh HABUAJLHUN MaTepiall y MPoIeci MiKOoco-
OmcTicHOI B3aEMOJI] Ha BCiX PIBHSAX Mi3HAHHS (3HAHHSA,
pPO3yMIHHSI B 3aCTOCYBaHHI, OIIHKA), OCOOMCTICHO- Ta
TSITEHICHO-OPIEHTOBAHO, IO MiABUIIYE €(PEKTUBHICTH
CBIZIOMOTr'0 3aCBO€HHs. BUKOpHUCTaHHS CyyacHUX aBTEH-
TUYHUX (UTBMIB B OCBITHBOMY TPOIIECI 3 BUKOPHUCTaH-
HsM 3anpornoHoBaHol [T “KiHOKIYO y4mTens iHO3eMHOI
MOBH”~ J03BOJISIE IHTETPOBAHO JOCATATH BCIX IIiIed
HABUAHHS B INPaKTUYHIM, PO3BHBAIOYMH, 3arajabHOOC-
BiTHIH, BUXOBHiH, mpodeciiHO-MeTOMUYHINA TUTOIINHI,
¢dhopmyroun mpodeciiiHy iHIIOMOBHY KOMYHIKaTHBHY Ta
METOANYHY KOMIIETEHTHICTb, 3a0€3euye MHUPOKE T0IIe
JUIL OCOOMCTICHOTO Ta MPO(EciiHOro BIOCKOHAICHHS
MaiOyTHIX YYUTENiB 1 BUK/IAa4diB IHO3EMHHUX MOB.

[lepcriekTHBH MONANBIIUX JOCHIIKEHb BOAYaeMO B
TEOPETHYHOMY OOTPYHTYBaHHI, IPAaKTHYHIA po3podui Ta
eKCIIePUMEHTAJIbHIH MepeBipIi METOANKN BUKOPUCTAHHS
IT “kiHoKIy0” B iHTErpoBaHOMY (hopMyBaHHI npodeciii-
HOT 1HIIOMOBHOT KOMYHIKaTUBHOT Ta METOJMYHOI KOMIIE-
TEHTHOCTEH MaliOyTiX yuuTelNiB | BUKJIAIa4iB aHTIIIHCHKOT
MOBH, Yy po3po0Ii MeTonuku BHKopucTanHs IT “kiHO-
KJ1y0” B iHTErpoBaHOMY (DOPMYBaHHI aHITIOMOBHOI KOMY-
HIKaTMBHOI KOMTETEHTHOCTI YYHIB MPOQUIGHOI MIKOJIH,
a TaKOXX y CTBOpPEHHI 301pOK BiIMOBIAHMX MPAaKTHYHUX
KOMIUIEKCIB 3aBAaHb (KiHOTimiB, ‘“film guides™) mist crap-
MTOKJIACHUKIB Ta MaWOYTHIX YUUTEIIB 1 BUKIaIadiB 3Tij-
HO 3 BUMOI'aMH, 3a3HaY€HUMH B UUHHUX [IPOTrpaMax.
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